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YRYSTAL PALACE.—The FIRST of the SERIES of 
SATURDAY CONCERTS will take place This Day (SATURDAY), October 10th. 
Vocalists—Mr Edward Lloyd, Mr Santley. Solo Pianoforte—Mr Franklin Taylor. 
The Programme will include: Overture in C, Op. 24 (Mendelssohn), written for 
Military d, and newly arranged for Full Orchestra by A. Manns—first time of 
rformance; Pianoforte Concerto No. 4, in F minor (W.S, Bennett); Symphony 
Yo. 2,in D (Beethoven); ‘A Faust Overture” (Wagner)—first time in England. 
Conductor—A, MANNS, 


RIXTON CHORAL SOCIETY. Conductor—Mr WituuaM 
LemarRE. The SIXTH SEASON will Commence on October 5th. The 
following works will be performed:—Sir Frederick Ouseley's St Polycarp; 
Barnett’s Paradise and the Peri; Macfarren's St John the Baptist ; Spohr’s Calvary ; 
Handel's Saul, Accompanist—Mr James Coward. Prospectuses and all informa- 
tion can be obtained at Mr W. LemAre’s Music Studio, Angel Town Institution ; 
or of Mr Geo. Brooks, 25, Trinity Square, Brixton. 


R BRINLEY RICHARDS’ LECTURE on Welsh and 

other Ancient Music (as given at the Society of Fine Arts, London) WILL 

BE REPEATED at Cardiff, October 15th; Royston, 28th; Bristol, November 16th. 

Iljustrations—Greek, Chinese, and Celtic Scales—Selections of Irish, Scotch, and 

Welsh Songs by Miss Mary Davies and Miss Lizzie Evans, The Sketches of 
Egyptian and other Ancient Instruments by Fred. Chester, Esq. 


“A LOVER'S SONG.” 
M® VERNON RIGBY will sing ‘‘ A LOVER'S SONG,” 


composed expressly for him by L. DizHt (composer of ‘‘The Mariner,” 
&c.), every evening this month on his provincial tour. 


“ ALICE,” 


M®8 JOHN CHESHIRE will perform Ascner’s popular 
Transcription of ‘‘ALICE, WHERE ART THOU?” at Mr J. Cheshire's 
Harp Recital, at the Pavilion, Brighton, on the 28th of October. 


{188 GERTRUDE ASHTON will sing Baure’s popular 
1 Song, ‘‘ CHE VUOI DA ME,” at the Brighton | Aquarium Concert, October 13, 


ADAME SAINTON DOLBY’S VOCAL ACADEMY.— 
THIRD TERM COMMENCES on MONDAY, Oct. 26. Particulars can be 
obtained of Mr George Dolby, 52, New Bond Street; of Messrs Chappell & Co., 50, 
New Bond Street; and at Madame SAINTON DOLBY’s residence, 71, Gloucester 
Place, Hyde Park, after Oct, 26, 


yf 4daMe SAINTON DOLBY begs to announce that she 


will Return to London the last week in October. 


ISS LILLIE ALBRECHT, Pianist (of the Promenade 
ke Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, So . Communications may be addressed to the care of 
Messrs DUNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street; 
or to Miss LILLIr, ALBRECHT, at ber now residence, 38, Oakley Street, N. W. 


DME TATE and MDLLE EMILIE TATE have returned 

1 to London for the Winter Season, and can accept ENGAGEMENTS for 

Concerts, and give Lessons in Singing and on the Pianoforte on moderate terms, 

Address to the care of Messrs DUNCAN DAVISON & CO., Foreign Music Warehouse, 
244, Regent Street, W. 


M DLLE ANNA RENZI, having concluded her engage- 

( ment at the sy Italian Opera House Concerts, is at liberty to accept 

ENGAGEMENTS for Concerts, &c., until the end of the present month, when she 

Won ae Opera Company at Leeds, Address, 38, Oxford Gardens, 
sg , . 



































REMOVAL. 
MADAME LOUISE LIEBHART begs to announce 


that all communications respecting ENGAGEMENTS for Concerts, Lessons, 
&c., may be addressed to her residence, 19, Hanover Street, Hanover Square. 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSELIJERS, 
LYON & HALL, 

WARWICK MANSION, 








IL TALISMANO. 
MR SIMS REEVES 


WILL SING AT THE 


LEEDS FESTIVAL 
The Rose Song: “Flow’ret, I kiss thee” (origi- 
nally composed for Mr Situs Reeves). English 
words only 
DUFF & STEWART, 147, Oxrorp Srreet. 


“The Rose Song, ‘ Flow’ret, I kiss thee,’ is no doubt one that will win 
reverent regard from millions. The accompaniments are exceedingly rich and 
varied. It is a lovely morceau, and one of greater beauty, or of more softening 
emotional power, was never written, not only by the composer himself, but by 
any other. It is certain to win the admiration, not only of the million, but of 
the most accomplished connoisseurs of the art world.” 


(Pes WANTED, New or Second hand, for a Wesleyan 

Chapel, seating 1,000 people. Cost, including erection, not to exceed £250, 
Estimates and all particulars to be forwarded to Mr LARKIN, 359, New Cross Road, 
London, S.E., not later than Saturday, 17th October, 1874. 


ANTED, an ORGANIST for St Andrew’s Parish 
Church, Glasgow. Salary, witty Cxteeen, Applications to be lodged with 
the Rev. F. LocKHART ROBERTSON, 204, Bath Street, Glasgow. 





4s. Od. 
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13, Avenue Road, Regent's Park, N. W. 


RS HOWARD PAUL, having undertaken to receive 
Subscriptions on behalf of the Orphan Daughter of a distinguished Singer, 
begs to invite the assistance of members of the Musical and Dramatic profession 
in raising a sufficient sum to send her to the Cape of Good Hope, where she will 
have fair prospects, if she can procure the means of going. The name of the lady 
may be known on private application, but from motives of delicacy is withheld 
from further publicity. Any Subscriptions forwarded to the above address will be 
gratefully received and acknowledged in the columns of this paper. 
SUBSCRIPTIONS ALREADY RECEIVED, 
£2 





Mrs Howard Paul .. 0 01 Samuel May, Esq. .. £1 1 0 
George Metzler, Esq. .. 1 0 0| T. C. Stewart, Esq. .. 100 
George Wood, Esq. 1 0 0| —Stannard, Esq. . 050 
METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 


Illustrated Catalogues Post Free. 


Sote AGENts— 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, LONDON. 


ET THE HILLS RESOUND. The New Part Song. 
By BrinLey RicHArps, Composer of ‘‘ God bless the Prince of Wales,” &c. 
Post free for4 stamps. Piano Solo and Duet, 24 stamps each; asa Song, 18 
stamps. 
EORGE FREDERICK WEST'S GEMS from the 
GREAT MASTERS, transcribed for the Pianoforte. 91 numbers, 3s. each; 
post free, 18 stamps each. A list of this valuable series may be had gratis an 
post free of his Publishers, Ropert Cocks & Co. 
RATIS and POST FREE, LATEST LIST of MUSICAL 
NOVELTIES (Vocal and Pianoforte) for 1874, issued by Messrs ROBERT 
Cocks & Co., New lington Street, Publishers to the Queen and H,.R.H. the 
Prince of Wales, 


Just Published, arranged, from the Score, for Pianoforte by the Composer, 


‘(WHE EDINBURGH MARCH. Dedicated to H.R.H, the 
Duke of Edinburgh. By Herbert 8, OAKELEY, Mus, Doo,, and Prof, Mua, 

Univ. Edin, Performed for the first time in Bogland at the Liverpod! Mosel 

Fostival on the 29th ult, NOVRLLO, Ewer & Co,, 1, Berners Street, L » W, 
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“IN THE MORNING.” 
NRY SMART’S New Song, “IN THE MORNING” 
(Words by F. EnocH) is published, price 3s,, by DUNCAN DAvIsON & Co., 
244, Regent Street, W. 





Just Published. 


AGGIE’S RANSOM. Song. 
KENNEY, The Music by M. W. BALFE. 
DAVISON & Co,, 244, Regent Street, W. 


Just Published. 


LOVER’S SONG. Composed expressly for, and sung 

by, Mr VERNON Riapy. The Poetry by Epwarp Coppinc, The Music by 
Louis DrigHL (Composer of “The Mariner,” &c.), ‘‘ Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl, 
th the words and music of the song are simple, and they received ample justice 
from the singer. An encore was demanded, and Mr Rigby repeated the last verse,” 


—Birmingham Daily Post, Price 4s. London: DUNCAN DAVISON & CO,, 244, 
Regent Street, W. 


The Words by C. L. 


Price 4s. London: DUNCAN 








Just Published, 
EU D'AMOUR. Piéce joyeuse pour le pianoforte. Par 


Louis DIEHL, Price 4s. London: DUNCAN DAVISON & Co., 244, Regent 
Street, W. 





Just Published. 
HE PORTRAIT (Das Bildniss). Lied for Voice and 


Piano, The English Words by Mrs CAMPBELL, The Music by WILHELM 
ScHULTHES. Price 3s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published. 


RUE LOVE. Song. The Words by Cuarice. The 


Music (dedicated to the Countess of Zetland) composed by JAMES R, Rooks, 


Price 4s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 

( CARE TENEBRE. Duetto. Composed by J. P. 
GOLDBERG, Price 4s, London: DUNCAN DAvisoN & Co., 244, Regent 

Street, W. 


EVERIE (Melodie Suisse) pour le Pianoforte. Par J. 
A — Price 3s, London: DUNCAN DAVISON & Co,, 244, Regent 
reet, W, 





Just Published, 








Published Tais Day. 


EVENING THOUGHTS. 
FOR THE PIANOFORTE. 
No. 1. “‘ TWILIGHT.” No. 3. “ THE SHEPHERD'S PRAYER.” 
No. 2, “THE BROOK,” No. 4. ‘*WAFTED UPWARDS.” 
Composed by IGNACE GIBSONE. 
Price 3s. each. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Luoyp at Mr Kuhe's Concert at Brighton. 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


‘‘Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe's truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very best of this master's inspirations.”"—Brighton Guardian, 








Just Published, 


BENEDICT’S ANDANTINO 
CHOPIN'S POSTHUMOUS MAZURKA. 


ARRANGED FOR 
FOUR PERFORMERS ON TWO PIANOFORTES. 
By Sir JULIUS BENEDICT. 


Price 10s, 6d, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


“One of the features of the evening at Madame Nilsson's concert, given in St 
Andrew's Hall, Norwich, for the benefit of the Jenny Lind Infirmary, was un- 
doubtedly the quartet for four performers on two pms | pianofortes, The quartet 
consisted of Sir Julius Benedict's charming Andantino and Chopin's posthumous 
Mazurka, Not only were the pieces of great musical interest and skilfully arranged 
for the instruments, but in the hands of Sir Julius Benedict, Dr Bunnett, Mr Rudd, . 
and Mr J, A, Harcourt, they were played with such unanimity and artistic finish, 





that the result was brilliant in the extreme,"—Zastern Daily Press, 


MIGNON. 
“HAST THOU E’ER SEEN THE LAND?” 
(“NON CONOSCI IL BEL SUOL.”) 
Sung by MADAME NILSSON and MpLLE ALBANT in AMBROISE THOMAS’s Opera of 
MIGNON. 
(The English Words by JoHN OXENFORD, Esq.) 
Price 4s. 


London: DUNCAN DAVISON & CO., 244, Regent Street; where all the Music from 
this popular Opera may be obtained. 


“THE MAIDEN’S SIGH.” 


REVERIE for the PLANOFORTE. 
Composed by LILLIE ALBRECHT. 
Price 3s, 

London: Duncan Davison & Co,, 244, Regent Street, W. 





OPINIONS OF THE PRESS. 


‘‘A ‘Maiden’s Sigh’ has been many a time musically illustrated before Lillie 
Albrecht undertook the task ; nevertheless, she has done well.”— The Graphic, 

* Pieces of this class are so numerous that the task of writing another, which 
shall have distinctive features, is one of considerable difficulty, On the whole, 
the fair composer of ‘The Maiden'’s Sigh’ may be congratulated, Her music is 
pleasing, and not without its use in an educational point of view. As an exercise, 
not to say as a pastime, it deserves approval.”— The Musical World. 


« Lillie Albrecht’s little piece, ‘The Maiden's Sigh,’ is called a ‘ Reverie for the 
Pianoforte.’ It is effective, and a good exercise for the fingers.”—London Figaro, 


“<The Maiden’s Sigh,’ a Pianoforte Reverie, by Lillie Albrecht, consists of a 
melody, with embellishments of a conventional and perfectly orthodox character. 
It deserves to have a place among what are s i called ‘M de Salon.’” 
— The Daily Telegraph, 

“ Pianists will find in Lillie Albrecht's Reverie, ‘The Maiden's Sigh,’ an acceptable 
little morceau."—Sunday Times, jae 


«««The Maiden’s Sigh,’ Reverie for the Pianoforte, by Lillie Albrecht, is a grace- 
ful little piece by a juvenile pianist, whose clever performances have lately 
attracted much attention.”—/JMustrated London News, 


TWO DUETS 


FOR 


TWO PERFORMERS ON ONE PIANOFORTE, 


No. 1, DUET IN G. No, 2, DUET IN F MINOR, 


Price 3s, each, 


Composed by HEINRICH STIEHL. 
(Op. 13.) 
London: Duxcan Davison & Co., 244, Regent Street, W. 


“CUPID’S APPEAL,” 
BALLAD, 
And the Sequel, 


“MARRIAGE BELLS,” 
SONG, 
Price 3s, each, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“HER I LOV ar 


BALLAD, 


By WILFORD MORGAN. 
Price 4s. 


London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


“This composition is, in all respects, worthy of its predecessor, ‘My sweetheart 
when a boy.’ It is simple in structure, and within the means of every amateur ; 
but its music is pleasing, and thoroughly appropriate to the words, No doubt 
the song will soon win a share of public favour.”—Ausical World, 

“Mr Wilford Morgan’s song, ‘ Her I love,’ will be certain to find many admirers 
for the musicianly instinct which pervades it, as well as for the happy manner in 
which the very pretty melody has been laid out for the voice.”—. ing Post, 

















NEW SONG BY SIR JULIUS BENEDICT, 


“LOVE AT SEA,” 
Sung with distinguished success by Miss EDITH WYNNE at the Liverpool 
Philharmonic Concerts, 
Composed by Sir JULIUS BENEDICT. 
Price 4s, 
London: Duncan Davison & Co,, 244, Regent Street, W, 
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LIVERPOOL TRIENNIAL MUSICAL FESTIVAL. 
(From the ‘Times.”) 
October 1. 

The performance this morning in the Philharmonic Hall will be re- 
membered as a distinguishing incident of the first “ Liverpool Triennial 
Festival.” A great work by a young composer, born in our midst, was 
taken in hand, and it must be admitted that the care bestowed upon 
its preparation has been earnest and unremitting. The Light of the 
World was written for the Birmingham Festival of 1873, The reception 
given to it on that occasion can hardly be forgotten by any amateur 
who had the good fortune to be present at the magnificent performance 
directed by the composer himself in the Birmingham Town Hall. What 
was said about the oratorio then might be said over again without 
modifying in the slightest degree the first impression. Mr Sullivan 
has made certain curtailments—abridging this piece and omitting that; 
but although the oratorio, necessitating, by reason of the nature of its 
subject, a more than ordinary quantity of declamatory recitative, is 
inevitably long, we cannot entirely approve the modifications which 
the author has felt himself compelled to make. It would be useless 
to signalize these in detail, because, in the majority of instances, they 
were virtually uncalled for. Mr Sullivan, however, is himself the 
responsible authority for such revisions; but that he might have been 
more advantageously employed in writing a second oratorio than in 
recasting his first is unquestionable, The thing as it originally stood 
was excellent—why, then, revise it? 

The Light of the World to-day created much the same impression 
as at Birmingham last year. The general conviction, when the 
young musician first bronght it out, was that a new work of genius 
had been added to the repertory of sacred music, and this 
impression was strengthened by to-day’s performance in the Liver- 
pool Philharmonic Hall. The choruses (by no means easy to 
execute with the needful precision and correctness), though here 
and there some wavering intonation could be detected, were for 
the most part all that could be desired. The splendid climax to the 
first part of the oratorio, ‘ Hosanna to the Son of David,” was a case in 
point, and caused it the more to be regretted that any part should have 
been left out. The trio, preparing the climax referred to, is essential to 
the symmetry of one of the most effective, ingeniously constructed pieces 
of its kind that modern art has produced, Allowing, moreover, that the 
first chorus of shepherds (‘‘ Blessed art thou among women ”), following 
immediately upon the chorus of angels, Glory to God,” loses little or 
nothing by compression, it is not quite so easy to explain the absence 
of the second chorus of shepherds (‘The whole Karth is at Rest”), 
which, besides being charming in itself, is exquisitely in keeping with 
the context ; nor are we willing to dispense with “ He maketh the Sun 
to rise,” terminating the scene in the synagogue (Nazareth), or the 
unaccompanied chorus, ‘‘ The Lord is risen,” one of the most impressive 
numbers in that at the ‘‘ Sepulchre,” 

Our object at this moment, however, is to say a word or two about the 
performance, which on the whole not only afforded unequivocal grati- 
fication to the audience, but must have satisfied the composer him- 
self, who conducted it, Enough has been stated about the chorus, 
the members of which only require a more familiar acquaintance 
with the work to be able to render it in perfection. Nor is it 
essential to add that everything allotted to the orchestra was executed 
just as the composer himself could have desired. The leading solo 
parts—intrusted to Miss Edith Wynne, Madame Patey, Mr Santley, 
and Mr Sims Reeves—were faultlessly rendered throughout. The 
quartet of oratorio singers, represented by these eminent artists, 
could hardly be matched in Europe, and to single out one from 
the rest when all were beyond reproach would be invidious. What 
has been briefly stated will therefore suffice for the present. A more 
effective performance of a work deserving all attention has rarely been 
listened to, and when, after the National Anthem had been sung, and 


the Duke of Edinburgh, who remained till the end, had been saluted . 


with the cheers never wanting to a member of the Royal family, coming 
forward to show sympathy for things that interest the general public, 
Mr Sullivan was also honoured with the recognition justly his due, The 
Duke left Liverpool by special train a few hoyrs after the oratorio: 





His frequent attendance at the Philharmonic Hall has given universal 


satisfaction. 





October 2. 

The second and third of the miscellaneous concerts which have so 
agreeably varied the attractions of this Festival were very much like 
their immediate precursor, both in the style of programme and the 
general arrangements. At each there was a grand orchestral work— 
Beethoven’s immortal Pastoral Symphony heading the first part, and 
Mendelssohn’s Jtalian Symphony the second. At one concert we had 
Rossini’s Guiliaume Tell ; at the other Weber’s Euryanthe and Mozart’s 
Nozze di Figaro; so that symphonies and overtures were chosen with 
equal judgment and discretion. That they were admirably rendered 
by the fine orchestra under Sir Julius Benedict’s control may be easily 
imagined. Among other interesting pieces was M. Gounod’s Funeral 
March of a Marionette, which for quiet humour and picturesque instru- 
mentation stands in its way supreme. This, however, was hardly 
appreciated at its worth, Shakespeare’s Nym would have emphatically 
said, “That’s the humour of it ;” but, to judge by the comparative 
apathy with which the performance was listened to, the ‘‘ humour,” 
original and fantastic as it unquestionably is, seemed for the most part 
to escape the appreciation of the audience, The same gifted composer’s 
cantata, Joan of Arc, no less well known than the “ Marionette,” which, 
when on the occasion of the cantata’s first production in the French 
capital, formed an integral portion of it, was disadvantageously placed 
at the extreme end of the second part. Nevertheless, its many beauties 
could not fail to win attention, from the charming orchestral prelude, 
as essentially bucolic as anything in modern art (as anything even in 
Mireille, M. Gounod’s pastoral operatic chef d’auvre), to the “ Coronation 
March,” “ Prison Scene,” “ Funeral March ” (with chant,) and ‘‘ Martyr. 
dom,” which brings the whole toaconclusion. As it was the first 
time the musical public of Liverpool had enjoyed an opportunity of 
hearing and estimating this, one of the latest compositions of the man 
to whom we are indebted for Faust and other works, accepted not merely 
in France and England, but all over Europe, we think that an earlier 
place in the evening’s selection should have been awarded. The exe- 
cution of the cantata, however, was generally good, if not absolutely 
blameless. The pretty ballad, ‘‘Kind fortune, I pray thee,” was well 
sung by Miss Galloway, a local professor; and there can be little doubt 
that in the end the music of Jeanne d@Are will make its mark in 
Liverpool, as it has already made its mark in Paris, London, and else- 
where. 

At the last evening concert, a novelty of considerable importance 
gave exceptional interest to the programme, and was received with 
unanimous and hearty approval. The verdict was not only favourable, 
but, in our opinion, strictly just. Zhe Lay of the Last Minstrel is cal- 
culated to sustain the repute of its young composer, who has already 
done so much with which both the public and the professional critics 
have been pleased. Whatever subject Mr John Francis Barnett selects, 
he treats it with the utmost ease. He is a fluent writer, and, what is 
better still, a conscientious writer. As with The Ancient Mariner and 
Paradise and the Peri, so it was with Walter Scott’s great romantic 
poem, Mr Barnett has divided his composition into four parts, The 
first part represents “ Fair Melrose;” the second romance is entitled 
‘¢ Margaret and the Knight,” the third, a scherzo, is aptly devoted to 
the “ Elfin Page,” while the last is christened “ The Triumph of Crans- 
toun.” Mr Barnett has been fortunate in the choice of a theme well 
suited to his peculiar idiosyncrasy. That he has treated it skilfully 
may be taken for granted by all who can boast acquaintance with his 
previous efforts of the kind. He has grasped his subject with happy 
facility, and, allowing that such things can be amenable to musical 
illustration, has entered thoroughly into the spirit of the poetry. Each 
successive movement has a well-marked and distinctive character, the 
romance and scherzo, most especially the last-named exhibiting in equal 
degrees fancy and ingenious contrivance. Enough at present has been 
said, however, about this new work. That it will be speedily heard in 
London does not admit of a doubt. Mr Barnett directed the performance 
himself, and wielded the conductor’s baton like an experienced chief, 
Both the Lay of the Last Minstrel and its composer were received with 
every mark of favour, An instrumental solo performance of remarkable 
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merit was among the attractions of the final concert. It consisted of 
a romance and presto in the style and rythmical measure of a tarantella. 
The composer was M. Berthold Tours; the performer was our great 
English violinist, Mr J. T. Carrodus, who, accompanied by Sir Julius 
Benedict upon the pianoforte, obtained the accustomed applause for a 
really wonderful display of mechanical skill and legitimate taste com- 
bined, ending in an encore for the quick movement. This much for 
the instrumental features of the programmes. The vocal music at the 
second and third concerts was very much of the same calibre as that at 
the first, At one of them, the prima donna assoluta was Madame Ade- 
lina Patti; at the other it was Mdile Emma Albani, whose delivery of 
“ With verdure clad,” ‘ On mighty pens,” and other passages in Haydao’s 
Creation, had already proved her no less a mistress of the sacred than 
of the secular style. Mr Sims Reeves also sang, and, though resigning 
Beethoven’s “ Adelaide” to Mr Edward Lloyd, who, during the week, 
has on more than one occasion proved of essential service, delighted the 
audience by his quaint and characteristic delivery of “ It isa charming 
girl I love,” from Sir Julius Benedict’s opera The Lily of Killarney—a 
ballad so instinct with genuine Irish humour as to cause surprise that 
it could possibly have been written by a German musician—accom panied 
on the pianoforte by the composer, and loudly encored. The ballad was 
repeated as a matter of course. How brilliantly Madame Patti gave the 
new waltz composed for her by Signor Visetti—a composition very much 
in the styleof the waltzes of Venzani and Arditi— made famous by Gassier, 
Bosio, and Tietjens—how expressively Madame Patey sang Giordani’s 
‘‘ Caro mio ben,” and in what a charmingly unaffected manner Mdlle 
Albani gave the melodious “‘ Caro nome” from Verdi’s Rigoletto, need 
hardly be stated. Each produced an effect in accordance with its merits, 
and, in fact, to avoid further detail, it is enough to say that these even. 
ing concerts of secular music were as good as any similar entertainments 
ever provided. About the financial results and about the choral compe- 
tition to-day at St George’s Hall, by no means the least interesting 
event of this busy week, we shall have something to say in a general 
review of the first Liverpool Triennial Musical Festival. 
——— 


MUSIC AT BOULOGNE-SUR-MER. 
(From @ Correspondent.) 


We have had two novelties here lately—a new tenor and a new 
opéra-comique. The new tenor, M. Trémonlet, who made his 
début in Les Mousquetaires de la Reine, is a good singer, but he 
was nervous. He was much liked when, two days afterwards, 
he sang as Lionel, in Flotow’s Martha. ‘The upper register of 
his voice is rather thin, and, though he has evidently a good 
method, his voice is not over strong. Last night his rendering of 
the part of Zepporis, in Adolph Adam’s Si j’étais Roi, was excep- 
tionally good. The other novelty died a natural death on its 
second representation. It was an opéra-comique, entitled Madame 
Pomponnet, and professed to be a continuation of La Fille de 
Madame Angot as regards libretto, the music of Lecocq’s charming 
and world-wide known opera being chopped up and adapted to 
the same. It can be shortly summed up—Pomponnet has been 
married to Clairette for three years; has been thriving by 
means of coining false money, and has neglected his wife in 
consequence, Mdlle Lange, who obtains the money Pomponnet 
thus forges to give to Larivaudiére, becomes the wife of the 
latter. Ange Pitou turns up as sergeant in a battalion of the 
‘Armée d'Italie,” in which he has been serving since the 
affair in the “Jardin de Calypso.” Of course he has a new 
song; of course he cannot sing the same himself; and of 
course Clairette volunteers again, for which rashness she is not 
arrested this time, Larivaudiére being specially engaged looking 
after the doings of the husband te ma of the wife. He fails, 
however, in his object, for Mdlle Lange, who has been forwarding 
food to the “ Armée d'Ttalie,” aids the escape of her hairdresser 
in a large basket, in which he is sent to Italy ; while Clairette 
accompanies Ange Pitou, intending to join the army a8 a can- 
tiniere. ‘The opéra-comique ends with the wedding of Larivaudiére 
and Mdlle Lange, in a sort of burlesque of the marriage service, 
the “ Conspirators’ Chorus” in Madame Angot being given by the 
priest alone! The finale in toto being Clairette’s assertion—that 
‘De Madame Angot je suis la fille,” 





The entire dislocation and putting together again of a piece 
which has now a world-wide renown, was, to say the least, a 
hazardous undertaking. I am not surprised that it proved a 
thorough failure, the music of M. Lecocq being allied to words 
for which it was never written, and for situations for which it 
was never intended. As regards the caste, it was the same as La 
Fille, with a few exceptions. 

Prospective arrangements—La Reine Topase, Rigoletto, La 
Fille de Mdme Angot (for the very last time on Saturday—l4 
representations this season), Za Dame Blanche (Sunday), Faust 
(Thursday), Robin des Bois (Der Freischiitz), L’C2il Crevé, and 
last, not least, La Timbale d’ Argent. So, you see, we have a good 

rospect for the winter—for the winter is coming on. Every- 
body is leaving ; some for London, some for Paris, and some for 
the South of France. 8. C. 


October 7th. 
—_o-——> 


MUSIC IN GLASGOW. 
(From our own Correspondent.) 


The Glasgow musical season of 1874-75, which has just com- 
menced, promises to be one of unusual activity and interest, 
From the schemes already announced it is evident that all 
departments of music will be well represented. The directors 
of the Saturday Evening Concerts have already given one or two 
of their ular entertainments, and, I am glad to say, with 
that decided success which has attended them during the long 
period of twenty-one years. Now that they have attained their 
majority, a history of these concerts would prove most interest- 
ing, as it would show the immense strides Glasgow, in that time, 
has made in its musical taste. I can remember the beginning of 
the series, when the chief—if not sole attraction—was a comic 
singer, whose efforts were not at all times of the most refined 
character. Gradually the standard has been raised; till now 
the best of artists and the most elevated music are heard at these 
weekly concerts, Mr Mapleson and his troupe are to be with 
us, at the end of the present month, to give a season of twelve 
Italian operas. The company is strong, and the promised operas 
constitute a splendid programme, so that Glasgow is looking for- 
ward to a brilliant fortnight. Amongst the artists are Signore 
Tietjens, Trebelli-Bettini, Singelli, Valleria, Roze, Bauermeister, 
Demeric Lablache, etc. ; Signori Campanini, Rinaldini, Bentham, 
Agnesi, Catalani, De Reschi, Galassi, Campobello, Perkins, 
Behrens, etc. The operas promised are: Trovatore, Caterina, 
(Crown Diamonds), Talismano, Noze di Figaro, Zauberflite, Don 
Giovanni, Marta, Huguenots, Faust, and Beethoven’s Fidelio, It 
is to be hoped that nothing will occur to interfere with the carry- 
ing out of this admirable scheme. 

Glasgow has at last decided to have a resident orchestra. A 
large guarantee fund has been subscribed, and the working out 
of the details has been entrusted to the directors of the Choral 
Union. The members of the orchestra will be drawn almost 
entirely from London sources, and the engagements alread 
entered into embrace such names as Mr Carrodus, leader ; Mr 
E. Howell, first violoncello; Mr Lavigne, oboe; Mr Tyler, 
clarionet ; Mr Harper, horn, etc. It is intended to give sixteen 
performances during the four months of November, December, 
January, and February (one a week), ‘Twelve of these will beinstru- 
mental andfour choral. Atthe latter, amongst other works, Smart's 
Jacob (composed for our late Festival) will be repeated, and Mac- 
farren’s St Juhn the Baptist and Schumann’s Paradise and the 
Peri will be performed for the first time in Glasgow. The 
undertaking looks hopeful, and I trust to be able to send you, 
from time to time, good accounts. 

There are other minor affairs anticipated, such as a pianoforte 
recital by Dr von Bulow; but of these I shall advise you 
later on. 

I have pleasure in adding that our new public halls are being 
vigorously proceeded with. A considerable portion of the mason 
work has been built, and, when finished, the Ahalle are expected to 
be amongst the finest in the Kingdom. ‘They ought to be, for 
the Glasgow folks are spending £80,000 on the buildings. 


Vizwya,—The widow of Mercadante, after having gone through 
various vicissitudes, is now living here in a state of deep distress. 
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MENDELSSOHN. * 
(From the “ Richmond and Twickenham Times.”) 


The materials fora complete biography of Mendelssohn have now 
accumulated to an extent almost, if not quite sufficient to warrant an 
attempt being made to mould them into a biographical form, The 
“ Letters” lished from time to time—and forming (of their kind) a 
new and withal a most interesting phase of contemporary literature— 
give such a remarkable insight into the noble character of Mendelssohn 
that one who might never have known him personally would perhaps 
be as well qualified for the task as one who had had that good fortune— 
for the latter might be too apt to be ‘‘ carried away” with his hero in 
the one particular light in which he had known him, whereas Mendel- 
ssohn was essentially a many-sided and most versatilely gifted man. 
But there are those living and active amongst us who wete contempo- 
raneous with him, and who are minently fitted for the accomplish- 
ment of such a desirable duty. We are sufficiently remote, and by the 
friction of subsequent events in this “evolutionary ” age, sufficiently 
toned down to comprehend and grasp the story of such a biography as 
the one so earnestly looked forward to. The materials are, as above 
stated, almost sufficient in every way (and surely access could be gained 
to the unpublished ones), more especially in that phase—his real life— 
whence the wondrous charm of his ‘‘ Letters ”—letters written carefully 
and yet throughout with the single purpose for which they were 
intended, i¢, the individual eye, to whom they were addressed— 
letters, notwithstanding the suggested apparent possibility of their being 
stored up for the public light of a future age, which exhibit none of 
that pedantic conceit and formalism which, if such an ulterior purpose 
were allowed to be suspected, would have robbed them of that charm 
and freedom of style which form their chief characteristic, whether in 
those written in his younger or later years. Few collections can be 
discovered so unique and so happily expressed as the inner feelings of 
the man—the writer—who, as in these letters, pours out to his friend 
his unalloyed thoughts, and feelings, A biography, to give a life-like 
portrait and estimate of a man’s work, can be undertaken better at a 
reasonable distance from the period of his life and sphere of activity 
wherein he laboured. ‘I'he indulgence of panegyric in premature bio- 
gtaphies, is often mistaken for history, and not unfrequently mars rather 
than illustrates the nobility of a great character, Boswell may appear 
to sanction a reverse judgment, but Boswell isan exception which we 
shall always regard as such, and prize none the less, but he is a bio- 
grapher who, notwithstanding his very perfection in this department of 
authorship, we should not care to see imitated, nor would such an 
imitation be successful, However, there is small fear in the present 
day of the appearance of a second Boswell, and least of all in such a 
case as Mendelssohn's. One cannot imagine him—-ingenious, frank, and 
open—submitting to be followed and his utterances taken down as they 
fell from his mouth! The English editor of the present volume ac- 
knowledges the natural corollary which the publication of this and 
other works relating to Mendelssohn tends to; and there seems, there- 
fore, now nothing needed but that a collaborateur should begin to take 
the materials in hand, and, to speak plainly, who, may we ask, fulfils 
these conditions so well as the editor of the present volume himself? 
His keen appreciation of art is combined with intellectual and literary 
abilities, and all the associations requisite for such a task. He is one, 
too, who comprehends within his reach and recollection the whole 
musical epoch created by Mendelssohn, its effect, development, and 
progress; and he has, as well, an intimate acquaintance with the 
contemporary exposition of musical art, 

The author’s apology for the publication of his volume is that he has 
bided his time, and that he thinks the present is the most opportune 
moment for justifying, as far as he can, the memory of his late beloved 
friend, who is “ experiencing, in his own country, the attacks of envy,” 
&c. (Preface, p. xi.). In Germany, the growth of sentiment in musical 
matters, since Mendelssohn died, has, perhaps, somewhat wronged the 
musical reputation of the most original and the greatest musician 
Germany has possessed within the last half-century ; and this entirely 
springs from the evidence of an unfinished life, and, if we may say it, 
alas! a too early death. Mendelssohn lived long enough to fix his 
influence indelibly on his time (for what musician worthy the name is 
there now who is not influenced by him ?), but not long enough to 

ide and develope its course within the limits suggested by his own 
ndividuality. Had he lived, this individuality would have altered the 
whole course of subsequent musical history, by giving it permanently 
a grander ideal, and by refusing recognition to that class of—so termed 


racy into the musical anarchy which has followed, but a purer, nobler 
school, brought up under his benign influence, would have been the 
result, The present “future” school, which so colours the existing 
feeling, as regards music, in Germany, and which Hiller alludes to as 
being unjust to the memory of his friend, sprang up after his death 
unopposed, and to gain that position against which it imagin 
Mendelssohn’s influence was its chief obstacle, it commenced the 
attempt by underrating the genius of the man whose influence it 
aspired to succeed to, the ability or genius it denied and nick-named, 
but at the same time it coveted that exalted position which remained 
as his monument, and thus the shafts of envy and malice were brought 
into play to throw a cloud of prejudice over his memory. The result 
was partly successful—as uncultivated ground will succeed. in produc- 
ing rank vegetation—for Mendelssohn himself was not alive to counter= 
act it, and the remembrance of him by his friends was too fresh and 
poignant, and too recently made sacred, to enable them to come to the 
rescue. However, matters are now somewhat changed } the ungracious 
and ungenerous phase of sentiment will pass away, and the documents 
published since Mendelssohn’s death have gone along way towards 
re-instating and re-endeariog his memory in the hearts of his country- 
men; and we may safely say that, when the momentaty cloud 
by his musical detractors has blown over, Mendelssohn will remain a 
lasting, bright, and noble character, while his enemies will be remem- 
bered no more. 

(To be continued.) 


Che Age of Romante. 
Within the populous City’s bound, 
In W.,N., E., or S., 
A man nanted Sriith there will be found, 
Though what he’s like I cannot guess. 
And in the postal districts great 
That occupy this busy town, 
You will discovér, soon or late, 
& pergon of the name of Grown. 


Moreover in the cab-fare zones, 
From Charing Cross as ctntre struck, 
Due who vescribes himself ag Jones 
You're sure to meet with, if you’ve luck. 
And I am told within the range 
Of hearing of the loud Big Ben, 
& pouth, called Robingon for change, 
Exists ameng the sons of men. 


I know them not—have ne'er enjoyed," 
Of one, mayhap, a passing glance ;— 
But say not that the age is void, 
While they exist, of all romance ! 


When Cesar led his legions o’er 

To strive with British pluck and pith, 
There perished on the outraged shore 

A Druin of the name of Smith. 


When Harold lost the fatal day, 

And, smitten through the brain, sank down, 
The man across whose legs he lay 

Wag that departed hero, Brown. 


When John, the King, at Runnymede, 
Signed Magna Charta, to his loss ; 

As witness to the act and deed 
Div Baron Jones attach his crogs. 


And when from Agincourt’s red plain 

The routed troops of France retired, 
Bedded on heaps of foemen slain, 

Chree separate Robinsons erpired. 


No! For the age I’ve no alarms. 
Still bright shall glow Romance’s fires ; 
While Herald’s College finds our arms, 
And Wardour Street our pictured cy 
ut 














Brussets.—The operas recently performed at the Théatre de la 





—“ future” music, and its vagaries, which has been for so many years 
the great musical bone of discordant contention, Moulded and formed 
by the spirit of Mendelssohn, we should have seen a different version 
to-day; no vague empiricism and defiance of all order, and a degene- 


* ** Mendelssohn: Letters and Recollections,” by Ferdinand Hiller, translated 
by E. M. von Glehn. London: Macmillan & Co. 





Monnaie have included Les Dragons de Villars, La Favorita, Roméo et 
Juliette, Mignon, and Faust. ‘The public are far from satisfied with 
the company as at present constituted, though more than one unpopular 
member has already left. If the manager, M. Campocasso, would have 
& prosperous season, he must make some fresh engagements.—MM. 
Brassin, Wilhelmj, and Jules Deswert have announced their intention 





of giving a series of Classical Concerts during the approaching winter. 









































































THE MUSICAL WORLD. 


[Oct. 10, 1874, 





CHARLES BOVY-LYSBERG.* 
(Concluded from page 588.) 

. ii. 

Meanwhile, the revolution of February broke out. Political 
crises are not propitious times for art and artists; they terrify 
the poor singing birds, and sometimes compel them to take to 
flight in search of more peaceful nests. Lysberg left Paris with 
his family and returned temporarily to Geneva ; this step decided 
his fate. Educated in the village of Dardagny, he had retained 
for that part of his native canton, lying between the Rhone and 
the Jura, and some few miles from the city, a predilection which 
resembled a presentiment. It was here, in fact, that he found the 
happiness of his dreams; his tuarriage, soon resolved upon, 
with the eldest daughter of M. Jean Louis Fazy, member of the 
Grand Council of Geneva, snatched him, with his full consent, 
from his Paris career, and bound him for ever to the Chiiteau de 
Dardagny. If acalm and modest life here below is preferable to 
a noisy and glorious one, we must confess that Lysberg made a 
good choice, and that he found in it a source of thorough enjoy- 
ment. How he loved Dardagny, and all the folk there! It is 
truly the very essence of his thoughts, it is his heart itself, which 
he placed upon the title page of his Op. 61 (three delicious 
melodies, called ‘‘ Reflets intimes,” and dedicated to his mother- 
in-law): ‘Mysteriously shaded by thy thick green foliage, O 
manor of Dardagny, how enchanted I feel with thy solitude. 
Amid such scenes, everything is bliss, everything speaks poetry, 
and life glides away like a happy dream.” 

When circumstances allowed him to do so, he resumed his 
publications, beginning with ‘* La Neapolitana ” (No. 26), and 
went on, from one success to another, until he reached Op. 50, a 
masterly ‘* Allegro de Concert,” dedicated to Marmonte]. ‘The 
Barcarolle—the “‘ Napolitana Etude "—was speedily followed by 
a third collection of three ‘*‘ Romances without Words” (Op. 27), 
the second of which (“ L’Invocation ”) has about it a grandeur 
of character rendering it worthy of the organ. ‘Then came 
a choreographic caprice, ‘‘Terpsichore” (No. 28), a model of 
grace and suppleness, which seems written for a Taglioni.t 

Il. 

At this point, Lysberg, though persevering in his peculiarly 
personal manner, and retaining the stamp of individuality, entered 
upon a path he had previously neglected. He made up his mind 
to render his style more popular (though it is needless to say it 
was as distingue as ever), and his first attempt was a masterpiece. 
It was “La Baladine,” (Op. 51). This was followed by some 
remarkable genre pieces, rising from Op. 52 to Op. 73, “ Le Réveil 
des Bergers.”’t 

We must, by the way, especially notice Op. 71, ‘‘ Les Batteurs 
en Grange,” another pastoral scene, worthy of a comic opera, 
in which a fine broad motive is combined with a picturesque and 
rhythmical imitation, the whole forming an excellent pianoforte 
study.... 

Ly. 

We have now reached the epoch when I introduced our dear 
friend to the publisher-director of the Ménstrel, who was thus 
enabled to appreciate the manas well as the composer. Subse- 
quently to this, the Ménestrel published those charming pieces of 
his: ‘“L’Echarpe blanche,” and “ Ressouvenir” a waltz and a 
ballad, (Op. 74 and Op. 75); soon following them up by important 
works such as the grand ‘ Morceau de Concert pour deux Pianos 





* The above extracts are taken by the Ménestrel from an unpublished bio 
graphical notice on Charles Bovy-Ly-berg, by M. Ch. Read. 

t How could we refrain from mentioning also the Fourth Collection of 
Romances without words (Op. 32), in which the ‘Rayon de Bonheur” is so 
brilliantly conspicuous; the “ Tarantelle” (32); “ Carillon” (33); and 
particularly that inspired idyll, ‘La Fonrarsn” (34); “ Romanesea ” (38); 
as likewise “REVEIL DES OisEAUX” (39), another musical gem; lastly 
“Le Hamac” (40), “Le Menuet” (43), the “ Réve d’ Enfant ” (47), and 
the “ Valse Brillante” (48), f 

t We may mention, also, “L’Amazone” (Op. 57); the “ Tic-tac du 
Moulin” (59), dedicated to Francis Planté; the “Menuct en sol mineur” 
(60); the “ Reflets intimes”’ (61), melodies into which Lysberg has thrown all 
his tenderness ; the ‘ Idylle” (62); ‘ Giovinetta” (63) ; the Moldavienne ” 
(64); “Naide” d “ Bayadere” (Ops. 65 and 66); lastly, “‘ La Berceuse,” one 
of the most winn™ and adorable melodies known. 





sur Don Juan” (Op. 80), the admirable ‘‘ Andante-Idylle,” and 
the romantic sonata, ‘‘L’Absence ” (Op. 85), the last two 
being productions into which we plainly feel that the author has 
poured his whole soul. How, too, he interpreted all these works! 
How well he portrayed the grief of separation! How plainly we 
felt that for him “ Absence” was the greatest of all ills! What 
an accent he imparted to the “‘ Andante ” (‘Souvenir et Appel”), 
inspired by these verses of Théopile Gautier’s : 
** Reviens, reviens, ma bien aimée! . . 

Comme la fleur loin du soleil, 

La fleur de ma vie est fermée, 

Loin de ton sourire vermeil! . . . 


Lastly how well the agitato of the Finale exhibited to us a 
soul racked by anguish and despair ! 

Lysberg then published successively in the Ménestrel the ‘ Airs 
savoisiens variés” (Op. 83), the ‘Caprice Bergeronnette”’ 
(Op. 92), the magnificent ‘‘Duo & deux pianos, sur Oberon, 
Preciosa, et Der Freischiitz” (Op. 92 bis), the ‘“‘ Elégie Barcarolle, 
Un Soir & Venise” (Op. 106), and lastly ‘* La Chasse,” a piece 
full of life and colour. 

A “ fantaisie-transcription of Mignon” (Op. 113), a “ 4e Valse 
de Salon” (Op. 117), and a “* 3e grand Duo pour deux pianos sur 
La Flite enchantée,” (Op. 121) a ** Transcription variée d’ Hamlet” 
(Op. 122), the “ Pas des Archers,” (Op. 123), and the two delicious 
melodies: “Sous bois” and ‘‘ Expansion,” (Op. 124). Lastly, 
Op. 128 and Op. 129 (the last things he ever wrote !) : “ ‘Tenerezza, 
Andantino et Allegretto” (dedicated to his beloved daughter, 
Nelly), and ‘“* Deux Morceau de Salon.” 

f I pass over so many other remarkable pages, published 
elsewhere than in the catalogues of the Ménestrel, during the 
latter part of his creative activity, it is because I am anxious to 
arrive at the publication of his posthumous works, which gave rise 
to this short biographical notice, by which they will be pre- 
ceded.* 

The publishers of the previously unpublished compositions of 
Charles Bovy-Lysberg, wishing to render the man and the 
musician more completely known, have accompanied this notice 
with a handsome medallion consecrated to the memory of his 
much loved son by the celebrated engraver Antoine Bovy (fac. 
wt. 78!), ‘There could be no better way of honouring a more 
than “inetd artist,--cne who was especially a man of heart and 
worth. 

The medallion will adorn the last productions of the musician 
whom we all so regret. We have now before us the manuscripts 
of these posthumous works—genuine little chey's-d'envre, not only 
as regards inspiration, but as regards graphic art as well, Such 
musical manuscript is fit to be framed like an engraving, and a 
touching fact is that bis last manuscript, the caprice of ‘‘ Le 
Bateleur,” dedicated to Francis Planté, has been finished by the 
hand of the celebrated virtuoso himself, who was a friend as well 
as an admirer of the deceased. ‘he last four bars had been left 
incomplete. ‘The other posthumous pieces, also, dated from the 
Chateau de Dardagny (1872), have as titles: ‘‘ Barcarolle,” 
“Sérénade,” “ Scherzetto alla Mazurka,” and ‘‘ Les Bruits des 
Champs,” the last, a grand duet for two pianos, written for M. 
and Mad. Jaéll—a pastoral work, which we may well declare to 
be painted from nature. 

After suffering for a considerable period from serious heart- 
disease, Charles Bovy-Lysberg expired suddenly, on the 15th 
February last at the age of fifty-two, in the midst of a family 
whom he adored, and who fully returned his affection. The whole 
city of Geneva shared the sorrow of this afflicted family, and the 
Geneva Institute, of which the deceased was one of the most 
distinguished members, paid him, by the mouth of its learned and 


” 





* I must, however, direct attention to the compositions entitled: ‘ Sous le 
Porche ” (Op. 76); ‘Presto Scherzando”’ (77); “La Coucaratcha” (78) 
“ Hymne,’ and “ Bolero” (81 and 82); “ La Réveuse ” (86) ; ‘Sur I’ Onde ” 
(94); and, above all, the concert study “ Les Ondines” (90); the notturno, 
“ Ombres du Soir” (102); *‘La Voix des Cloches” (103); ‘‘Le Chant du 
Rouct” (108). A place by itself is due to the “‘ Marche funcbre,” a master- 
piece written under the influence of poignant emotion, and scored by the 
composer. Finally we may state, that Lysberg had resolved to have engraved 
(for 4 hands) the charming overture to his comic opera, La Fille du Carillon- 
neur (Op. 127), the score of which, still unpublished, was very successful at 
Geneva in 1854. 
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celebrated president, the homage due to him. It was in the 
following terms that M. Charles Vogt concluded his eulogy of 
Charles Bovy-Lysberg, at the re-opening of the National Insti- 
tute of Geneva: 

“* We may well say that with him everything, the noise of the 
town as well as the i murmurs of the country, was turned 
into melody. But, though no stranger to grandiose impressions, 
his nature preferred sweet melodies, gentle harmonies and grace- 
ful expressions. It was more especially in the country, in the 
domain of Dardagny, which he loved so much, and where he de- 
sired to be buried, that he found his impressions and his inspira- 
tion. The noise of the wind which shook the lofty summits of 
the chestnut trees before his windows, the warbling of the birds 
in the hedges and the bushes, the murmurs of the fountains and 
rivulets, were translated for him into melodies, which he fixed on 
paper, to delight a public always constant to his productions. 
In Geneva, Bovy-Lysberg was a professor, and an executant ; at 
Dardagny, he was a composer eck a creator.” 

The whole of Lysberg is in these few well-formulated 
thoughts, Curves Reap. 
eam 

THE THREE CHOIRS FESTIVAL. 

At a meeting of the Worcester ‘Town Council, held at Worces- 
ter on Tuesday, the subject of the future of the Three Choir 
Festivals was introduced by the Mayor, Mr Goldingham. ‘The 
Mayor referred to the circumstances already before the public in 
connection with the presumed unwillingness of the Dean and 
Chapter of Worcester to grant the use of Worcester Cathedral 
for the Festival next year. As yet, he said, the Dean and 
Chapter had not replied to the request made by the Provisional 
Committee, but it must not be assumed that their opposition 
would be carried to the extreme of a refusal. It would, 
however, strengthen the hands of the Provisional Committee 
of the Festival if the Corporation expressed the sense of the 
citizens of Worcester on the subject. ‘Their late Dean (Dr Peel) 
always evinced the greatest sympathy with the feelings of the 
citizens of Worcester, and as to the present Dean and Chapter, 
they would probably enunciate certain terms as to taking care 
that no damage should be done to the restored edifice if it was 
used again, and he was sure that people of both the city and 
county would sympathize with them in that respect. He believed 
that all that was required in the way of temporary erections 
could, under the supervision of a competent architect, be done 
without in any way causing damage to the eacred edifice. He 
called upon Alderman Stallard, who moved, ‘“‘That in the 
opinion of the Council it was most desirable that the Musical 

estivals should be continued in the Worcester Cathedral, and 
that a memorial be presented to the Dean and Chapter of 
Worcester, respectfully requesting them to grant the use of the 
Cathedral and College Hall for the Musical Festival to be held 
next year in this city.” Mr Stallard expressed a fear that if the 
Worcester Festival was allowed to lapse, those of Gloucester 
and Hereford would follow in its wake. ‘The motion was 
seconded by Alderman Hill, M.P., who was High Sheriff of 
the county of Worcester -in the year of the great meeting 
of inhabitants held to protest against the acceptance of Earl 
Dudley's offer of £10,000 to complete the Cathedral restoration 
conditional on the refusal of the Dean and Chapter to allow the 
use of the building for future Festivals. He expressed his con- 
currence in the view taken by Lord Hampton of the understand- 
Ing arrived at at that meeting, and that, Lord Dudley’s condition 
having been withdrawn, they returned to the status quo ante. 
The public were as anxious as the Dean and Chapter that the 
Cathedral should be restored, of which they gave proof in sub- 
scribing £11,000 after the meeting. ‘The fact showed also their 
extreme anxiety to preserve the Festivals. It was true the Dean 
and Chapter did not directly bind themselves to grant the use 
of the Cathedral for the future, but they had done so for 150 
years before, and some members of the Chapter had acted as 
stewards, Canon Barry himself having been on the Provisional 
Committee in 1872, and no intimation was made at the time of 
any intended alteration. As to the charge of lack of decorum at 
these Festivals, Dean Peel had told him that he had never 
observed anything of the kind. ‘The resolution was carried nem. 
con. Mr Wood opposed it, but did not vote. 





THE THREE CHOIRS FESTIVAL AND 
LORD LYTTELTON. 


Lord Lyttelton (Lord Lieutenant of Worcestershire) has issued a 
letter on the vexed subject of the propriety of holding the Musical 
Festivals in Worcester Cathedral. His Lordship begins by saying that 
he has for a long time ceased to attend these performances in churches, 
‘“ thinking it best that churches should be used only for Divine wor- 
ship or service.” He expresses regret at finding himself opposed to 
i.ord Hampton, having acted with him for thirty-five years in 
various matters connected with Worcestershire. But, he adds, “ it 
is inevitable on two grounds—the vindication of my own con- 
sistency, and the vindication of the freedom of the Dean and 
Chapter to act on their independent judgment.” He coincides with Dr 
Barry in his interpretation of the passage in the joint circular issued by 
him and Lord Hampton—* that every condition is withdrawn, and that 
every question of opinion, whether with respect to musical festivals or 
otherwise, is left entirely open and unprejudiced as before any such 
question was raised.” He agrees with Dr Barry that the effect of these 
words was that the question of the maintenance of these Festivals was 
to be settled on its own merits, and not as Lord Hampton maintains— 
viz., that they implied that the Festivals should be continued mainly 
in the manner in which they are now held, Lord Lyttelton adds:— 
“From the moment I joined in the appeal until I saw Lord Hampton’s 
pumphlet, I never supposed that any one whatever thought that by that 
appeal and its results the Chapter were in any way bound to maintain 
the Festivals.” He then goes on to show that Dr Barry’s construction 
of the words “is in itself the true and natural one ;” and argues that to 
withdraw a condition (as Lord Dudley did when he made his second 
offer) could not import the establishment of the opposite condition ; and 
he remarks that the strongest words in the quotation in favour of Dr 
Barry’s construction are these—“ Every question of opinion is left 
entirely open.” His Lordship thus concludes:—‘It is said broadly 
that the subscribers—cr, indeed, the public—expected that on Lord 
Dudley’s withdrawal the Festivals would, as a matter of course, continue. 
[ am not able either to admit or deny this, But the question is not, 1 
think, whether the public expected this, but whether they had any 
sound ground for doing so, I mean this is the question as concerning 
any claim on the Chapter. Be it well understood that I am not 
attempting to put any pressure on the Chapter or to urge any course 
whatever. To do so would be to doin one direction what I deprecate 
others dving in another. What I hold is that the Dean and Chapter 
are free, and, if free, then bound, if the apparent contradiction may be 
excused, to act on their own judgment according to all the circum- 
stances of the case. Lord Hampton’s argument would leave them not 
free, but bound to act in one direction only. ‘The public feeling is no 
doubt one important element in this question, and | am sure the Dean 
and Chapter so regard it. So it always has been, so it is now, not more 
nor less.” 





en 


CAMPBELL CLARKE’S GIROFLE ET GIROFLA, 
(from the * Observer.”) 

Last night M. Charles Lecocq’s comic opera, Giroflé-Girofla, was presented, 
for the first time in an English dress, at the Philharmonic Theatre, Islington. 
Great pains had been taken to ensure success. For the lyrical portion of the 
work Mr Campbell Clarke was retained, and to those who are familiar with 
the graceful lyrics which are identified with his name, it will not be surprising 
to learn that the English words are admirably adapted to the music, and are 
also in many instances conspicuous for a poetic elegance which is seldom to be 
found in English versions of French comic opera. The first four lines of the 
first vocal solo may be quoted ez, gr. ¢— 

“ The sun has sunk behind the clouds, 
And all is dark, and still, and calm, 
The air is fresh—the solemn waves 
Intone their old melodious psalm.” 
Many charming lines are to be found in Mr Campbell Clarke’s version of MM. 
Van Loo and Leterrier’s libretto; and it is only fair to say that as lyric 
poetry his work far surpasses the French original. He is equally suecessftil 
in writing comic rhymes when required; and he shows a true musical instinct 
by placing his important words were the musical accents help to give them 
prominence. He also writes words which are easy to sing; and this is an 
advantage, not only to the singers, but also to the listeners, who find a double 
enjoyment in vocal music when the words are so adapted to the notes as to 
render the sense intelligible. Mr Clarke's version is worthy his reputation, 
and its excellence had no small share in the success which attended last night's 





performance. 
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DEATH. 
On October 6, at 40, Barclay Street, N.W., Mr Tomas WitiLiAM 
Goom, for many years with Messrs Lamborn Cock and Co., aged 44 
years, deeply regretted by his sorrowing relatives, 
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LIVERPOOL MUSICAL FESTIVAL. 


MUSICAL Festival at Liverpool, looked at with the 

eye which sees what ought to be, is a great thing. 
No sooner does somebody suggest the enterprise than a vast 
and wealthy community responds with acclamations. Men 
of influence rush to enter their names as patrons ; musical 
enthusiasts, sinking all differences, join heart and hand in 
the work of preparation ; the public tread on each other's 
heels in haste to buy tickets; and the affair passes as a 
triumphant success, leaving nobody disappointed or discon- 
tented, save those who have been unable to promote it to 
the full extent desired. This is not only what ought to be, 
but what one might reasonably expect in the case of Liver- 
pool—a vast city teeming with the wealth that can purchase 
culture, and crowded with people who are desirous of pass- 
ing as owners of the article. But—there is as much 
“virtue” in your But as in your If—the great north- 
western part failed to justify any anticipations of the kind, 
and treated its Festival scurvily. Even at the outset, dangers, 
which owed their origin to some kind or other of unworthy 
feeling, surrounded the enterprise. Here, there was indiffer- 
ence; there, personal jealousy ; in one place, regard for rival 
interests intervened; and in another, active opposition 
declared itself. Scarcely, we imagine, did ever a Festival 
barque set sail under conditions so unpropitious, but, 
happily, the captain and crew were equal to circum- 
stances. They knew the difficulties of their course and 
worked ship accordingly, not, however, without taking 
measures which, in an ordinary case, would have been 
looked upon as quite unnecessary. The Festival managers 
carried their enterprise through by other means than the 
attraction of great artistic works; knowing their public 
better than to rely upon what seems to be at Liverpool mere 
broken reeds. They secured Madame Adelina Patti and the 
Duke of Edinburgh, paying the one £800, and persuading 
the Corporation to entertain the other, in return for the 
performance of certain public duties. This achievement 
was undoubtedly a master-stroke, because it made the 
Festival practically independent of art, and secured for it 
the sympathies of those whose musical tastes cannot enjoy- 
ably be carried further than staring at a princely amateur, 
and admiring an attractive prima donna. With Madame 
Patt: on the platform, and the Duke of Edinburgh in a con- 
spicuous box, all was safe, and we heartily congratulate the 
managers upon the shrewdness they displayed in getting them 
there. No doubt exists now, if any was possible before, 
that Liverpool's wealthy classes are far behind those of other 
big towns in musical culture. ‘The demeanour of the Festival 
audiences was quite enough to settle this point beyond 








dispute. Good music, especially that for orchestra, was 
heard with the indifference of people who do not admire 
because they cannot understand; while songs of mere 
display were received with exuberant delight. Those who 
attended the first evening concert will not soon forget the 
reception given to Mozart’s Symphony in G minor by the 
well-dressed crowd which filled the room to hear Patti sing, 
and to see the Duke. Movement after movement, listened to, 
if at all, with apathy, passed in silence, broken only by the 
half-apologetic applause of a few people who seemed to be 
present by mistake. After such an exhibition, let us hear no 
more of Liverpool art-culture. The town ought to seek out 
a locus penitentie forthwith, and dwell there in the spirit 
which kept David at Jericho till his beard was grown, 

But, all this notwithstanding, the Festival had an artistic 
significance for those who looked upon it with an eye to 
what should have been its sole recommendation ; and we 
are glad to believe that the glittering baits of the managers 
brought hundreds within the reach of influence which must 
have worked for good. After the copious reports printed in 
our own and other columns, it would be superfluous to en ter 
upon details ; but some general remarks are called for ; and, 
in the first place, we have the pleasant duty of acknowledg- 
ing the great merits of the Liverpool chorus. If it be true 
that most of the amateurs whom Mr James Sanders so skil- 
fully trained are persons in good position, and that their 
services were given out of pure love, we cannot too highly 
praise them individually, nor too warmly congratulate 
Liverpool upon having a leaven which may, by and bye, 
leaven the whole lump. A better chorus, whether as 
regards quality of voice, balance of parts, or taste and skill 
in execution, could not readily be found; and it was, 
perhaps, matter for regret that an opportunity was not 
afforded of hearing it in some of the unaccompanied 
music which so enriches English art, and meets with 
such unaccountable neglect in Festival programmes. Why 
the chorus remained unemployed at the evening concerts, 
when two or three sterling madrigals would have done so 
much to relieve the effect of alot of hackneyed and often 
frivolous selections, we cannot imagine ; but, whatever the 
reason, the course adopted was a mistake. The orchestra, 
while efficient if measured by ordinary standards, would 
have been better had more care been exercised in selecting 
the wind instrumentalists. A question may fairly be raised 
whether due attention is paid to the “ wind” by those who 
are responsible for the make up of Festival orchestras ; but 
there can be no doubt at all that the best artists in this 
department are the cheapest. The tendency of modern 
orchestral music is to exact more and more from the wind 
instruments, each one of which should be in the hands of 
an accomplished soloist if perfect results are sought. This 
requirement was not met at Liverpool, and important passages 
often suffered through the fault of those who, while, perhaps, 
doing their best, failed to do well enough. Regarding the 
principal vocalists, it is not absolutely necessary to speak ; 
but we may point out with satisfaction what most of our 
contemporaries have remarked upon in enthusiastic terms— 
the rare perfection of the English singers engaged for 
oratorio work, Miss Edith Wynne, Mdme Patey, Mr Sims 
Reeves, Mr E. Lloyd, and Mr Santley, made up a quintet 
of whom Liverpool, as a great English town, had reason to 
be proud ; nor did these artists suffer in the smallest degree 
by comparison with their foreign colleagues. We will go 
further than this, and say that, in respect of the highest 
form of vocal art, the English singers were first, the 
foreigners nowhere; and if an example be called for, we 











Oct. 10, 1874.] 


THE MUSICAL WORLD. 





673 





are quite ready to stand or fall by the result of pitting the 
solo performances in Sullivan’s Light of the World against 
any other that could be named. Some of our readers may 
look upon this as bad taste, and doubtful judgment. Be it 
so: but it is worse taste, and not doubtful judgment, to 
exalt the foreigner, because he is a foreigner, above the native, 
because he is a native—a very fashionable procedure by 
the way. 

The importance of the Festival, as regards new works, 
was not very great, and we sincerely trust that the managers 
of the gathering in 1877 will show more anxiety to encourage 
creative talent than, it may be, was possible on this occasion. 
Every Festival should produce an oratorio or a cantata; 
making novelty a sine qué non, not only for its own sake, 
but for reasons of wider application. Still, the three abso- 
lutely new works produced at Liverpool were, taken en bloc, 
worth having. Professor Oakeley’s March, avowedly written 
in the style of Mendelssohn—and none the worse on that 
account—is a musicianly production, marked by effective 
and tuneful themes. No doubt its scoring is heavy; but a 
‘‘March”’ is entitled to make a noise in the world; and, 
taken for all in all, it ought to raise the Edinburgh Professor 
even in the esteem of those who, before, knew him as a 
cultivated and clever musician. Concerning Mr Macfarren’s 
“« Festival Overture,” we can only speak with the deference 
exacted by the work of a great and learned master. Having 
had no opportunity of examining the score, and having heard 
it but once, amid the distractions of that part of a Festival 
concert room where gentlemen with rosettes in their coats 
most do congregate, it would be rash indeed were we not to 
suspend judgment upon a work which may, and probably 
will, take rank as one of the most important of recent 
additions to the repertory of classical music. Mr Macfarren’s 
Overture may soon be heard in London, and then the time 
to appraise its merits will have arrived. It is not necessary 
to be so cautious about Mr J. F. Barnett’s Lay of the Last 
Minstrel, all the movements in which frankly tell an easily 
understood story in most engaging terms. There can be 
no question as to the success of this work, It will be heard 
wherever orchestral concerts are given; and always with 
the pleasure arising from agreeable melodies, charming 
orchestral effects, and a perfectly intelligible method. 

Thus ends our summary of the Liverpool Festival, and, in 
conclusion, we hope the next triennial gathering will reccive 
more unanimous and discriminating support, accompanied by 
a worthier recognition of the fact that, in Sir Julius Benedict, 
Liverpool has a great musician at its command. Dogs 
sometimes bay the moon, and, we regret to say, there are 
dogs in Liverpool. 

Oo 


OCCASIONAL NOTES. 


_ From the Times Australian correspondence of Monday, the 5th 
inst., we learn that Madame Arabella Goddard, together with 
her faithful iron ‘‘ Broadwood,” had arrived safely at Sydney. 
After re-visiting Sydney, Melbourne, Brisbane, and other towns, 
Madame Goddard proceeds to California, her first halting-place 
in a tour through the United States, 





ON one occasion, a young musician forwarded Rossini a mass of 
romances. Rossini wrote to thank him previously to reading 
them, for fear, he said, that, if he waited till he read them, he 
should never be able to thank him at all, But the matter did not end 
here, Rossini headed his letter: ‘“‘ To Mons, X——, my equal in 
music.” —“ Confound it,” observed some one who happened to be 
present, ‘the thanks are all very well, but the heading is rather 
strong.” —“ Nonsense,” replied Rossini. ‘‘ Not a bit. Fas longer 
compose anything.” 
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THE MOUNTAIN SUPPORTER, 
(From ‘Another World.”) 


“ Let all hearts unite in gratitude to Him who sent His angels to 
aid us in this work. 

*‘He inspired the directing mind, and gave strength to those that 
executed. He created the fire that married the two substances 
into one indestructible compound mass. 

* Behold, and wonder!” 


Heavy MareriAts LigHTeNnep By ELEctTRIcITY. Q 
(Continued from page 656.) 

At different stages of the Tower the colour of the atmosphere 
sensibly changes. This phenomenon is caused by certain 
minute particles which contain animalcula, or their ova, and 
exist at different distances in layers, and which, as they are Q 
developed and become heavier, have a tendency to fall into 
lower regions of the atmosphere, till they awaken into life under ¢ 
the influence of the sun. Blights, called by us Gligcote, 
“infectious visitors,” are often thus generated, falling from Q 
layer to layer till they settle on plants and trees. These ova, 
moved by the winds, are sometimes mixed together, but when ¢ 
the winds subside the more advanced and heaviest tend to 
settle in the lower regions of the air, just as the heaviest parti- ( 
cles of a mixture have a tendency to sink and settle below. All 
this has been shown beyond doubt by a quantity of air being i 
collected when falling fast, and at different times and altitudes. 2 
Each portion of air being secured in a separate glass case, the 
ova were then viewed through our powerful microscopes, and 
subjected to various tests. @he Mountain Supporter, 
which can be seen from nearly every part of the Middle and 
Lower cities of Montalluyah, is an object of inconceivable 
grandeur and beauty, its appearance varying according to the 
point whence it is seen. This great work often seems broken 
into numerous parts of varied length, by mountains, rocks, 
and ravine sides, raising their heads between it and the specta- 
tor. Often, particularly when the clouds have been high, and 
the sky has been clear, I have seen from a distance parts of the 
huge Mountain Supporter seemingly broken into vertical lines 
towards the middle and lower parts in a way that, in conjunction 
with the upper parts, has produced an effect like that of an ¢ 
immense flower raising its head towards the skies, supported 2 
by a long stalk resting on many elegant but slender tendrils. 

The grandeur and beauty of the tower is, if possible, heigh- 
tened by the Great Cataract, in conjunction with which it is 
almost invariably seen. The falling waters vie with the Moun- 
tain Supporter in breadth, and overtop it by the height 
from which they are hurled ; the one firm, stately, and magni- ¢ 
ficent in its solidity and repos¢, the other vapoury and grand 
in its gracefulness, and movement ; both inconceivably beautiful ; i 
the Catrract, a work of all-powerful Providence, whose 
wise purposes no one can scan in their entirety ; the @upportet ¢ 
symbolizing the inspired genius of man, who, with the benefi- 
cent purpose of saving innumerable lives from destruction, had, ¢ 
by the sweat of his brow, constructed a work more stable than 
the solid rock,—a work whose head might be said to ‘‘ reach ¢ 
Hermes (Communicator). 
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Q unto Heaven.” 
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Fiorexcr.—Sig. Verdi’s Aida has for some time past been in active 
reheareal at the Teatro Pagliano. : 

Tne Hacue.—A series of entertainments, theatrical and musical, aré 
now being given at the Theatre in the Royal Palace of Loo; by the 
pupils of the institution founded by the King, three years ago, for the 
improvement of musical art in Holland. ‘The entertainments beyan on 
the 6th inst, During the series, the orchestra, conducted by M, Ch. 
van der Does, Senr., will execute overtures by Hol, Auber, Halévy, 
Verdi, Adam, Rossini, and Thomas. The programme includes, more- 
over, Racine’s tragedy, La Thébaide, and fragments from 2 Trovatore, 
La Fée auz Roses, Robert le Diable, Jérusalem, Giralda, Robert Bruce, 
La Juive, Dinorah, Charles V1., Le Pré-auz-Clercs, Le Cheval de 
Bronze, L’Eclair, Le Guitarrero, Mignon, aud Les Huguenots, 
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CONCERT. 

Mrs Jonn MacrarreNn gave a concert last Monday, October 5, in 
the Trinity School Rooms, Tulse Hill, which drew together all the 
best families of the district. The accomplished pianist initiated the 
entertainment with great spirit, by playing Dussek’s Grand Rondo in 
A flat, and, later in the evening, Beethoven’s “ Moonlight Sonata” 
(so-called), with exquisite finish, revealing all the passion and tender 
sweetness of this beautiful work to her delighted listeners. Miss Agnes 
Drummond, Mdme Alice Barnett, and Mr W. A. Howells, sang 
Schloesser’s melodious trio, ‘‘ Ave Maria.” Miss Agnes Drummond 
was heard to advantage in the late Tom Cooke's cavatina, “(ver hill, 
over dale,” and, with Signor Bellini, in the duet from Ricci’s Crispino 
e la Comare. Mr W. A. Howells made a powerful impression in 
Walter Macfarren’s “ Songs and smiles,” and Madame Alice Barnett 
pleased greatly in Hatton’s “‘The maiden’s rose.” Mrs John 
Macfarren was applauded vociferously in two pieces by Brissac, 
‘Ould Ireland” and “ Valse de Bravoure,” and Signor Bellini, in the 
aria buffa from La Cenerentola, was received with the utmost favour. 
Recalls and encores were frequent throughout the concert, which 
concluded with an effective performance of the well-known quartet 
from Rigoletio. —— 

LEEDS MUSICAL FESTIVAL. 
(From the “ Leeds Express.”) 

Next week the attention of the musical world will be 
directed towards Leeds; and the general public will watch 
with considerable interest the position to be occupied by 
our borough in arranging on a liberal, if not a gigantic, scale, 
Triennial Musical Festivals. It has been the wonder of musical 

rsons throughout the country that the chief town in the West 

iding of Yorkshire has been so long apathetic in the cause of 
great Festivals, And it isthe more to be wondered at, seeing that 
this part of the largest county in England has the repute of 
being the most musical district in the United Kingdom. No- 
where is music—both vocal and instrumental—cultivated and 
enjoyed to a greater extent amongst all classes, but especially 
amongst the operatives, than here. Good music, too (spite of 
some singular instances to the contrary), is fully appreciated and 
supported, This fact was proved so long ago, as in 1858, when 
the first Leeds Musical Festival ever held realized a profit of 
£2,000, which was presented to the Leeds Infirmary. It was 
then fully determined by the musical amateurs who had managed 
so successful a Festival to establish triennial music meetings. 
Unhappily, in 1861 circumstances arose which produced discord 
amongst prominent members of the musical committee; and 
there was a singular want of confidence in the success of the 
undertaking, insomuch that it was abandoned. From that time 
no one seemed to have sufficient courage to renew the attempt 
which in 1861 80 signally failed, until the well-known liberality 
and pluck of Alderman Marsden (Mayor) suggested to a few 
ardent amateurs that now was a fit time to promote the scheme. 
With a readiness which his multifarious duties almost forbad one 
to hope for, the Mayor entered heartily into the movement. 
The advice and assistance of a number of gentlemen were 
invited ; but only very few of the experienced in such matters 
responded to his Worship’s appeal. So seriously was this 
taken to heart by one or two who attended the meeting, 
convened by the Mayor, that hints of the impossible were 
plainly given. ‘This idea was quickly crushed by the Mayor, 
who insisted upon it that Leeds was not to stand still 
in any good work, because certain gentlemen threw cold 
water upon it, and had lost courage, A committee was 
elected—a goodly list of guarantors was soon secured—and the 
important work of a large Musical Festival was gaily entered 
upon. As to the success of this Festival, there can now be no 
doubt. Already the amount realized for tickets ensures a financial 
success; but we desire to impress upon the people of Leeds the 
duty of supporting to the utmost this grand musical event. By 
their attendance at the Festival they will realize the highest art 
enjoyment, and at the same time contribute to a fund which will 
be the means of alleviating, it may be, the physical distress of 
thousands of their fellow creatures. 


Patermo.—The committee of a Society for the Promotion of Theatri- 
cal Art has been formed here, The two seats of the Society will be 
in Milan and Bologna, immediately it numbers 1,000 members. Its 
object will be to establish a eystem of mutual assistance among the 
latter, and encourage the elevation of art in Italy. 





PROVINCIAL. 


Braprorp.—The Bradford Observer informs us that a theatre, with 
a concert hall beneath, is to be erected on the now vacant site of the 
old St John’s Church. The entrances to the theatre and concert hall 
will be entirely separate and distinct, the former being approached 
from Little Horton Lane and the latter from Manchester Road. 
Accomodation for 2,500 will be provided in the music hall, and for 
about 2,200 in the theatre, We understand that the concert hall will 
be completed in January, and the theatre will be ready for the opening 
some time next autumn. Mr Morgan will be the manager, and his 
name as a caterer is a guarantee that neither place will be allowed to 
languish for want of talented companies, 

Dustiy.—At the Theatre Royal, Mr Mapleson has given Le Nozze di 
Figaro, with Mdlle Tietjens as the Countess; Madame Roze-Perkins, 
Susanna; Madame Trebelli-Bettini, Cherubino; Signor Campobello, 
the Count; and Signor Agnesi as Figaro, “ Mdile Tietjens’ reception” 
—says the Jrish Times—“like those which she has met in every 
character she has assumed this season, was very enthusiastic. She was 
the same charming Contessa we have known for years. Her ‘ Dove 
sono’ was exquisite, Cherubino, the mischievous, intriguing little 
page, could not possibly be represented with more effect than by 
Madame Trebelli-Bettini, ‘Non so piu’ and‘ Voi che sapete’ were 
admirably given, the latter being repeated, Signor Campobello made 
his first bow to a Dublin audience as a very young man, when he gave 
signs of remarkable promise. Day by day, it might be said, he improved 
in voice, style, and acting; moving steadily upwards and onwards in 
his profession. Last year he made a capital impression here by his 
rendering of the part of the Count in this saine opera; and his per- 
formance on this occasion fully justified the anticipations we had formed 
of him.” Signor Agnesi sang all the music of Figaro as perfectly as 
music could be sung. 

We extract the following from Saunder's News Lelter, about a 
performance of Marta at the same theatre:— Mdlle Singelli, who 
played Marta, has a light and sympathetic voice, of large range, 
well cultivated, and flexible. She sang most agreeably through- 
out, and won a well-deserved encore for ‘Qui sola virgin rosa.’ 
Madame Trebelli’s Nancy was as skilful in acting and vocalism as could 
be desired from the most consummate artist, and Signor Brignoli proved 
himself to be a singer of rich culture, both in tone and feeling. In the 
duo, ‘Solo profugo,’ he gained the ears of the audience, and his render- 
ing of ‘M’appari tutt’ amor,’ which was unanimously encored, completely 
won their hearts. Signor Zoboli was a fair and unobtrusive Tristram. 
The band and chorus, under the able direction of Signor Li Calsi, were 
fully equal to the task.” 

Brientron.—The concert given by Mr Kuhe, on Friday evening last 
week, in the Dome, was attended by an immense audience, Madame 
Adelina Patti was the attraction, The finale to La Sonnambula (* Ah ! 
non credea,” and its cabaletia, ‘Ah! non giunge”) was the opening 
piece selected by Madame Patti, and the applause at the conclusion was 
absolutely deafening—every solo piece, indeed, that the fair artist sang 
was received in the same way. The famous duet from Les Diamans de 
la Couronne, in which she was most charmingly seconded by Madame 
Sinico-Campobello, also came in for an “ ovation,” and the latter part 
of the duet was obliged to be repeated. Bouquets, of course, were 
plentiful, and Madame Patti received them in her most charming 
manner, Miss Enriquez sang two solos, and Signor Urio, who also 
“ assisted,” was in excellent voice. He sang the ‘ Rose song,” from 
Balfe’s Talisman, capitally. Signor Foli and Signor Lancelotti were the 
other vocalists. Signor Foli sang Loder’s “The Diver” in such 
excellent style that he was called upon to repeat it, when he gave 
Arditi’s “Stirrup cup.” M. Paque, the accomplished violoncellist, 
delighted the audience by playing one of his popular solos, and Mr 
Kuhe came in for his usual “ rounds of applause "after playing a fantasia 
on Lucia di Lammermoor. Mr Kuhe and M. Paque also played together 
two movements from a sonata by Mendelesohn. Mr Lindsay Sloper 
and Mr Kuhe accompanied the vocal music, and the concert altogether 
was an immense success.—Mr W. Coenen gave the first of his piano- 
forte recitals on Wednesday last, in the Pavilion Music Room, and was 
favoured by a highly appreciative audience, Beethoven’s “ Waldstein 
Sonata” was played by Mr Coenen, who showed himself a perfect 
master of the art of pianoforte-playing. A prelude and fugue by 
Mendelssohn exhibited his powers in another form, while his perform- 
ance of three of his own compositions was quite perfect. The pieces 
themselves, entitled “ Twilight,” “Serenade,” and ‘‘ Les Etincelles,” 
were agreeable specimens of the art of composition, and will, no doubt, 
become ere long well known to musical amateurs, Mr Coenen played 
several other works, and was throughout the recital warmly applauded. 
Signor Conti assisted as vocalist—Madame Lancia’s “ Farewell Con- 
certs,” at the Brighton Aquarium, take place morning and evening 
this day. Miss arias: Mr George Perren, and Mr Maybrick are 
to be the other vocalists, and Madame Carlotta Fasca the solo pianist. 
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PROMENADE CONCERTS. 


Monday’s programme at Covent Garden Theatre was of the 
ordinary miscellaneous kind, containing popular overtures like 
that to La Gaza Ladra, favourite operatic selections, like that 
arranged by the late Mr Alfred Mellon from Faust, and any 
number of well-known songs and instrumental solos. In fact, it 
was a programme intended to catch the ‘‘ many,” and so far suc- 
ceeding that a large crowd filled not only the promenade, but the 
more expensive parts of the house. Few present, when glancing 
down the list of selections, may have noticed a single line, made 
up of these five words, ‘‘ Symphony, ‘ Pastoral,’ Complete Work, 
Beethoven,” and still fewer, perhaps, knew that the unpretending 
announcement in question meant forty minutes of classical music. 
The dose was most dexterously administered, enclosed, sandwich 
fashion, between “Eily Mavourneen” and “ ‘The Bell-ringer,” 
and hundreds took it with more or less resignation, including all 
those who, having secured good positions by coming early, did 
not wish to give them up. It would be absurd to pretend that 
the ordinary promenade concert audience cares in the slightest 
degree about classical symphonies, progress in this respect 
not giving us much cause to look down upon the time when 
M. Jullien ventured to insert the Allegretto from Beet- 
hoven’s “No, 8” among his “Row Polkas.” The de- 
meanour of the crowd on Monday night showed this clearly 
enough, Before the symphony began swarms of young 
gentlemen in the promenade moved off towards the refresh- 
ment bars; other wary ones vacated their seats and fled, while 
the faces. of many who elected to stand by a good position 
assumed an expression of patient endurance. No doubt these 
last suffered much—those, at all events, who did not seek refuge 
in animated gossip. The second movement tried them severely, 
even the imitation of birds at the end failing to do more than 
cause & momentary brightening up; the storm was utterly 
powerless to excite them, and when, at the end of all, M. Hervé 
descended from his perch, there was everywhere a visible move- 
ment of relief. Nevertheless, let nobody ask, with reference to 
these symphonic performances, “‘ Cui bono?” All schooling is 
more or less obnoxious to the average scholar; and the managers 
of the Promenade Concerts render excellent service by teaching 
a public interested only in the lower forms of art that there is 
something ‘better. ‘The public may feel inclined to resent the 
act, but that does not matter, Those who listened with least 
care on Monday night were in some degree under the influence 
of Beethoven, and subject to the inevitable effect. ‘The perform- 
ance of the symphony, though by no means first-rate, was a fair 
exposition of its many beauties. Mr Mellon’s Faust selection 
and that of M. Audibert from Giroflé-Girofla were both 
received with great favour, as was the Gazza Ladra overture ; 
while the pretty gavotte from Thomas's Mignon received the honour 
of an encore. Mdlle Franchino, Madame Fanny Huddart, and 
Mr, Pearson were the vocalists ; the first-named lady, who is said 
to come from the Paris Grand Opera, carrying off the honours. 
Mdlle Franchino has various qualifications for the position she 
now holds, not the least being a voice of agreeable quality, and 
considerable skill in fioriture. ‘These merits were well exemplified 
in ‘* Una voce” (encored), and the ‘‘ Shadow Song” from Dinorah. 
Her manner, however, is too demonstrative for an English concert 
platform, and she may be counselled to appear a little more 
natural off the stage. The solos of Mr Winterbottom and Mr 
Levy still retain their favour, and, as usual, the programme 
winds up with some capital dance music. 

Gexoi.—The marble bust of the late Angelo Mariani, the celebrated 
conductor, has just been completed by the rculptor, Sig. Santo Sacco- 
mano, and, in accordance with a resolution passed by the Municipality, 
will be placed in the entrance hall of the Teatro Carlo Felice. 

Rome,—At the Teatro Valle, Herr Von Flotow’s Ombra, so success- 
ful at the same place a year ago, has now proved such a failure as to 
have been withdrawn from the bills after only two representations. 
An insufficient number of rehearsals is assigned as the cause of this 
unsatisfactory and discreditable result.—Sig. Cotogni, who has been 
staying here, lately, got up a concert in aid of the Institute for the 
Blind. Unfortunately, the public did not respond to his charitable 
appeal, and the hall of the Philharmonic Society presented a beggarly 
account of empty benches, although her Royal Highness, the Princess 
Margherita, was the Patronoss of the concert. 








THE FLINTSHIRE. 
(Times? New South Wales Correspondence.) 

“Your readers are aware of the mischief which befel the steamer bringing 
mails vid Torres Straits—how she got on a reef in Cleveland Bay. I went 
to see her the other day in Waterview Bay dry docks, where a serious gap in 
the bottom, near the bows, was being made good. But the story of the event 
is remarkable. The steamer I am speaking of is the Flintshire. In calling 
at Townsville she put into Cleveland Bay. When coming out, on the 
22nd of June, she lodged on a reef. When the bottom was found to be 
fractured, the Captain took advantage of a calm sea to send all his passengers, 
ete., to land in the boats, after which he got to work to release the vessel. 
Happily it was built in compartments, eight in number, and one only was 
broken into. The cargo was cleared from this and the space filled with empty 
water tanks. Thus lightened, she floated off with a high tide, and was beached 
to be got ready for sea. Among the passengers who were safely landed was 
Madame Arabella Goddard and the famous metal case piano, which has made 
the tour with her, both of which precious things, I am glad to say, sustained 
no harm, and are at present here. When all had been done that was thought 
requisite, and indeed was possible, the Flintshire was floated off and got into 
the channel. The engines were set in motion, and the method of keeping the 
forehold free of water answered admirably. Off Cape Moretu boisterous weather 
was encountered, which increased and continued for many hours. Coal 
ran short ; the ship refused to steer; she became unmanageable, and hope 
was very low in the breasts of all. Several tremendous seas damaged her as 
she lay in the trough of the sea, like one abandoned; but happily the tanks 
kept tight. Her coal just enabled her, on the breaking of the weather, to 
reach Newcastle, where she coaled and came on to Sydney.’ 

Sydney, August, — 0 

MUSIC AT MILAN. 
(From a Correspondent.) 
It is sometimes the custom in Italy, 
“ A custom 
More honoured in the breach than the observance,” 

for young musicians, and, by the way, old ones as well, to pay 
for having their operas produced. The general consequence is a 
failure, and the reason is not far to seek, If a work were good, 
managers would not want a bribe to bring it out; they would 
be ole too glad to do so, especially if it were from the pen of an 
already successful composer. The fact of the stage-door having 
to be opened with a golden key seems to say that the manager 
does not think highly of the work, This causes the artists to 
have little faith in it, and their want of confidence percolates, 
by some mysterious means, from the stage to the front of the 
house; the audience are, from the very beginning, severe, and 
the curtain falls on a big failure, or something like it. An 
example of this has just occurred at the Scala, in the case of 
Sig. Cane This gentleman, although still exceedingly young, 
had ‘diet brought out, some two years ago, an opera, David 
Rizzio, with fair success, at the Teatro Canobbiano, aad great 
hopes were entertained of him. Unfortunately, he was not 
content to produce his second work, J Pezzenti,on the scene of 
his triumph, or at some other less pretentious place than the 
Scala. He wanted to see it at the last named theatre; he paid 
a considerable sum to obtain the gratification of his wish ; and 
he found that, in this instance, as in so many others, ‘‘ Vaulting 
ambition overleaps itself,” and, like Humpty-Dumpty, has “a 
great fall.” ‘he public were exceedingly critical, and, to make 
things still worse, the well-intentioned, but ill-timed, enthusiasm 
of a few friends rendered them still more so, and they hissed the 
work furiously. In addition to this, the male artists may be 
said literally to have executed the opera in every sense of that 
double-meaning word. The tenor, Sig. D’Avanzo, Enrico di 
Brederode, was indisposed. For their own credit, the baritone 
and bass, Sig. Orsi, Federigo di ‘Toledo ; and Sig. Banchi, Conte 
di Rysdal, ought to have been so, if they were not. ‘The ladies, 
Signore Mantella and Macvitz, the former as Maria, and the 
latter as Rita, were pretty good. The mise-en-scéne was unbe- 
coming a theatre like the Scala. Sig. Canepa may justly assert 
that in no respect has justice been done him. ‘The next opera 

rformed is to be Sig. Ponchielli’s Promessi Sposi, with Signora 

antella, Signori D’Avanzo, Parboni, and olo in the 
principal parts, 
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MUSIC IN NEW ZEALAND. 
(From a Correspondent.) 


The Royal English Opera Company are now in their fourth 
week, and the flattering notices which have appeared in other 
places have been quite outstripped here. Miss Alice May is, 
without doubt, the life and soul of the company, and, as the 
Southern Cross says, “ Her spirit seems contagious, and imparts 
animation to all the other artists.” The statement of Dr Diver— 
the gentleman selected by the committee to present the diamonds 
on her last appearance but one in Wellington—that she was the 
best prima donna that had ever visited them, seems to be the 
universal opinion in all the towns where she has appeared. The 
Evening Star thus speaks of her Satanella :— 

‘Miss May rivetted her audience from the first. She seemed to be fired 
by an animation which was more than human. Her expressive features 
conveyed the idea of her spirituality so completely as to invest her acting 
with a species of glamour or magic at once exciting and enthralling the. minds 
of all who saw it.” 


The Southern Cross, writing about the Lily of Killarney, after 
alluding to Boucicault’s play of the Colleen Bawn, says :— 

‘*Tt was reserved to be wedded to exquisite music by one of the most gifted 
composers of the day, Sir Julivs Benedict. That master of harmony has 
lavished with a liberal hand all the resources of his genius upon the subject, 
and the Lily of Killarney abounds with exquisite melodies, and is further 
enriched with concerted pieces of music of the very highest order of merit. 
The music is at once dramatic, flowing, and melodious, and in thorough 
keeping with the romantic features of the story. Miss Alice May more than 
realised the expectation which her performance of the preceding evening had 
excited. She gave a charming realization of Eily O'Connor, the simple- 
hearted loving maiden, prepared to sacrifice all for her love of Hardress 
Cregan. In the lighter scenes of the opera she acted and sang with piquant 
effect, while in the pathetic portions she displayed a tenderness and depth of 
passion which astonished and excited the audience.” 


The press everywhere notices the wonderful versatility that Miss 
May is gifted with. One night Satanella, the next the Grand 
Duchess, followed by Amina in the Sonnambula and by Genevieve 
de Brabant, Of her Duchess the Herald says: ‘‘ Miss Alice May 
as the Grand Duchess was simply irresistible.” 

Auckland, July 30, 1874. 

Mataca.—A very interesting work has just been published in this 
town. Itis entitled: Cantos Espanoles, Coleccion de Aires nacionales y 
populares, formada e illustrada con Notas explicativas y biograficas, por 
Don Ed. Ocon. This is said to be the first collection of the kind ever 
printed in Spain, and some of the airs have not even been previously 
teduced to notation. 

CopennaGeN.—F or some time past, the opening of the new Theatre 
has formed the principal topic of conversation. The inhabitants are 
very fond of discussing theatricals, and this taste has naturally received 
an impetus since so weighty a question as the erection of a new. Theatre 
Royal was mooted, Many of the local papers, too, help to animate the 
subject: Not a day passes without their publishing some new fact 
concetning the consttuction and the fitting-up of the edifice, even to 
the smallest details. A few privileged persons, moreover, have been 
allowed to see the interior, Among them is the writer of these lines, 
1 am in a position to assert, therefore, that we shall possess a very 
elegant and tasty Temple of the Muses. It is not very large, how- 
ever, though it boasts of four tiers. It will hold altogether 1,700 
pans which, for a population of nearly 200,000, is scarcely sufficient. 

ut the circumstance that drama as well as opera, both comic and 
serious, together with ballet, is to be given on the same atage, led to 
the resolution of not raising too spacious a house. As I have already 
remarked, there are four tiere—the first being the balcony—decorated 
with gold. The backs of the boxes are red, sprinkled with small gold 
stars. The fronts of the three tiers of boxes are very neatly decorated. 
On the front of the balcony are 12 medallions with portraits of the 
most celebrated dramatic authors and operatic composers of all periods 
down to about the middle of the present century, Besides the por- 
traits of the old Greeks, there are those of Shakespeare, Calderon, 
Molitre, Corneille, Gluck, and Mozart. The busts of other celebrities, 
including those of Denmark, are to be set upin the various foyers. The 
memorials to Holberg and Oehlenschliger already adorn the facade 
near the principal entrance. After having several times fixed the 
ceremony of opening for a certain day and then having to postpone it, 
the management have now definitively decided that it shall take place 
on the 15th inst. They have likewise resolved on inviting a large 
number of notabilities, including even some from Sweden and Norway. 
— Correspondent of the ‘* Neue Berliner Musikeeitung.” 





MR HENRY SMART. 


At the head of a preliminary notice of The Bride of Dunkerron, 
which is to be performed next week in Leeds, the Leeds Mercury 
prints the subjoined well-deserved acknowledgment of its com- 
poser’s ability :— 

“In view of the Birmingham Festival of 1864, and carrying out the 
spirited policy which has always distinguished that important triennial 
gathering, Mr Henry Smart was requested to compose a new work for 
performance, ‘The choice of that musician for an honour so distinguished 
was creditable to the discernment of the committee, because the career 
of Mr Smart shows him to be no ordinary man. It is true he is not 
one of those who have made their mark upon the age ; but, in estimating 
a composer’s worth by his achievements, regard should be had to the 
opportunities he has enjoyed, and the circumstances in which, generally 
speaking, he has been placed, Above all should this be done when he 
is called upon to make way against positive discouragement, and a 
depressing consciousness that, do what he will, reward will be slow in 
coming, if it come at all. Musicians are not different from other men, 
or, if so, they differ only in being more sensitive, wherefore it is idle to 
expect that, under actual circumstances, English composers can take 
the rank to which their genius entitles them, The case of Mr Smart 
is a case in point. No one can examine his varied works without coming 
to the conclusion that in him we have aripe musical scholar and an 
accomplished artist, gifted with a most graceful fancy and the power of 
apt and elegant expression. Had he been born in any other country, 
the world would now know him as the object of his country’s admiration. 
Here he has not received the encouragement necessary to bring all his 
powers into full play ; and his real merits are appreciated as they deserve 
only in the inner circle of the artistic world. It is to the hononr of our 
Festival managers that an important work by Mr Smart occupies a con- 
spicuous place in the programme; and that the Leeds public will have 
an opportunity of estimating, from the beauties of The Bride of Dunkerron 
how accomplished a master he is,” 





A DREAM-WISH. 
(For Music.) 


O, how I should like a gipsy to be, 
The happiest gipsy e’er seen ; 

A free, roving life is the life for me, 
And I'd be a gay gipsy Queen. 

Then fly with me, love, to the gipsies’ haunts,” 
Let us leave the dull world behind ; 

Rude chains we can break—nor listen to taunts, 
Our hearts with light fetters we'll bind. 


We'll dance and we'll sing from morning till night, 
So happy and joyous and free ; 

For no worldly care in that life so bright 
Shall e’er shadow our destiny. 


The veriest slave of tyrannical man 
May yet claim to be “ fancy-free ” ; 
With one bound of thought the world she can span ; 
And dream that a gipsy is she! 
M. A. BAINES. 











Turiv.—At the Teatro Balbo M. Lecocq’s highly successful Fille de 
Mad, Angot has been followed by M. Offenbach’s Jolie Parfumeuse, 
which has met with a very different fate. The public find it little to 
their taste. Previously to its production, the Censure eut out a large 
portion, deemed contra bonos mores.—The treason at the Alfieri is 
rapidly drawing to a close, but, before it does come to an end,a new 
opera: Raffaello e la Fornarina, is to be produced. It is the first essay 
of a young composer, Sig. Chisotti da Casale.—J/ Guarany, by Sig. 
Gomez, and Il Conte Verde, by Sig. Libani, of Rome, are promised at 
the Vittorio; so is Sig. Pratesi’s ballet: Armida. 

Venice.—The Teatro Malibran was to open on the 29th September 
with a company including Signore Tiberini Strozzi, Armandi, Signori 
Tiberini, Strozzi, Fioravanti, Galvani, and Bieletto. The first opera was 
to be Rossini’s Matilde di Shabran ; the second, Sig. Petrella’s Jone, It is 
reported that, after the season here, the company will emigrate to the 
Teatro Rossini, for the purpose of performing there Hérold’s ane 
and Marchetti’s Ruy Blas.—Sig. Morini is to be the lessee of the 
Fenice. His programme includes La Forza del Destino, Verdi; 
Amleto, Thomas; Esmeralda, Campana; and Jia, Schira. His prin- 
cipal artists are Signora Vitali, Signori Augusti, Guadaningni, and 
(perhaps), Bagagiolo. 
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WAIFS. 


The grand organ erected by Messrs Gray and Davison in the new 
Town Hall, Bolton, is to be inaugurated by Mr W. J. Best on Wednes- 
day, the 21st inst., when the renowned organist will give two perform- 
ances, morning and evening. 

Signor G. Muratori has returned from the Continent. 

Madame Balfe has left town for Biarritz, on a visit to her son-in-law, 
the Duc de Frias. 

Mr Kuhe played in a concert at Bath on Wednesday, and in another 
at Clifton on Thursday, 

Sir Julius Benedict has received, from His Majesty the King of 
Italy, the insignia of the Crown of Italy. 

Sir Julius Benedict conducted the Liverpool Philharmonic Concert 
on Wednesday, when, among other things, Spohr’s Third Symphony 
was given. 

The already celebrated Rose song, from Balfe’s Zulisman, was sung 
by Signor Urio, at Mr Kuhe’s concert at Brighton, last week, and met 
with warm applause, 

The Great Tone Poets is the title of a work Messrs Bentley will 
shortly pablish, from the pen of Mr F’. Crowest. It will deal with the 
lives and works of the greatest composers, 

Signor Nicolini, the tenor of the Royal Italian Opera, Covent Garden, 
has gone to Madrid, where he is engaged until December, From 
Madrid, Signor Nicolini goes to Rome, to sing in Verdi's opera, Aida, 
with Mdme Stolz, 

Herr Reichardt's new song, ‘‘ Dreams of Home ”—the eloquent tribute 
to the memory of Livingstone (written by Mr W. Henderson)—has 
been sung with immense success at the Glasgow City Hall Concerts 
by Mr Nelson Varley. 

Herr Kéler Béla, the popular Hungarian dance-composer, has finished 
his engagement at the Royal Italian Operahouse Promenade Concerts, 
and has gone to Manchester to conduct some of his latest works at three 
of Mr De Jong’s concerts in that city, 


One modern poet has partially caught the coo of the wood-pigeons ; 
another the sound of rain among the trees; a third the spilling ripple 
of the brook, Though naturally most successful with sounds, they 
have some achievements with respect to the other senses, They have 
lighted up a few phrases with the great shining of the sea on sudden 
coasts; some make wide moorlands stretch far away into the dim 
horizon of the verse; once and again we are even made to feel the 
dark striving, rise, and overflowing forward reach of things in motion, 
But how brief all the quotations would be! In poetry a line and a half 
is a great achievement; to sustain the perfection past the first fulfilled 
rhyme isa miracle, The wisest nearly stay at epithets, And in the 
case of the sea a huge difficulty is that it stirs two senses. The eye 
and the ear act so closely in the actual observance of it that the asso- 
ciation is tyrannous in reminiscence.—Cornhill Magazine. 





MUSIC RECEIVED FOR REVIEW. 


B, WILLIAMS,—“ How often comes the memory," ballad, the poetry by S. P. H., 
the music by Francis Howell. 

NOVELLO, Ewer, & Co,—‘‘ Caprice Impromptu,” by Horace Jee, 

Boosty & Co.—‘‘ Short Masses for Smail Choirs,” edited by Sir Julius Benedict. 

Cramer & Co.— Entre Calais et Douvres,” galop, and ‘‘ In der Neuen Heimath,” 
waltz, von Kéler Béla; ‘‘ The Young Mother,” three simple songs, by Arthur 
Sullivan; ‘Thy Face,” song, by C. H. R. Marriott; “ vive,” song, by L. 
amare “ Autumn Flowers,” valse, par Hervé; ‘‘ Golden Dreams,” romance, 
by Hervé, 

A, HAmMonp & Co,—‘‘ Unter den Linden,” valses, and “Schin Suschen,” polka, 
by Josef Gung'l; ‘‘ The Happiest Land,” song, by W. C. Sellé ; “ Robin Adair,” 
“The Wish,” ‘Only a dream,” by R. Harvey; ‘I see thee in my dreams,” by 
Pierre Calkin; ‘‘ Polonaise from La Vie pour le Czar,” by Brinley Richards ; 
“ Zepherine,” ‘‘ Wanda,” “‘ Die Libelle,” “‘ Mazurka from La Vie pour le Czar," 
and “ An der Wiege,” by Gustav Lange. 

JosePpH WILLIAMS,—No, 1 of “Quatre Arabesques” (“ Les Maturins"'), Stephen 
Heller; *‘ A Token,” song, by J. E. Richardson ;° “ Festa Romana,” by J. Ley- 
bach ; ** Célébre Gavotte de Gluck,” pour piano, par C. Neustedt; “ Prémiére 
Tyrolienne Originale,” “Chant d’Autumne,” “ Legende,” and “ Carnaval 
Hongrois,” par C. Neustedt. 

W. Morivy.—‘*The Watchman,” ‘* Pepita,” and “ Rocked in the cradle of the 
deep,” by J. P. Knight; “Why do I love thee yet?" by George Linley; 
“Only to know " and “ Like a summer shower,” by Alfred Plumpton. 





The directors of the Alexandra Palace Company have decided to 
open the new Palace with a grand musical performance on Saturday, 
the let of May, 1875. The building is now rapidly advancing, and 
the decorations of the interior are nearly complete. 

Signor Alberto Randegger has returned from his lengthened tour in 
Italy. Wherever this accomplished gentleman ‘‘ descended,” he was 
received with “open arms.” Signor Randegger’s latest visit was to 
Baron Rothschild, at his residence near the Lake of Como. 

Mdme Adelina Patti sang for a concert given by Mr Kuhe, at 
Brighton, on Friday week. Thence she left for Paris, where she is to 
play Valentine (Huguenots), Marguerite (Faust), and other characters, in 
French, at the Théatre Ventadour. Afterwards her destiny is Russia, 

The young basso, Mr Frank Foote, under the name of Signor Fran- 
ceschi, is engaged at the San Carlo ‘Theatre, Naples, for the approach- 
ing winter season, as prima basso. He is a pupil of Signor Vannuccini, 
of Florence, Report speaks of his ‘‘ fine, full, rich voice, good method, 
and perfect intonation.” It is, therefore, to be hoped he will soon be 
heard at one of the London Operahouses. 

A meeting of the Committee of Management of the Royal Albert 
Hall Amateur Orchestral Society was held on Monday at Buckingham 
Palace. His Royal Highness the Duke of Edinburgh presided, and 
there were present Lord Clarence Paget, K.C.B,, Mr Henry Cole, C.B., 
Mr Arthur Sullivan, and Mr Alan Cole, Hon, Secretary, Mr George 
Mount, the conductor of the or-hestra, attended the meeting, 

Mr E, Sinkel has just published, in Brussels, an elaborate description 
of several of the most popular operas, including Guillaume Tell, 
L' Africaine, Le Prophéte, pr Huguenots, Robert le Diable, Tannhéuser, 
etc., ete. Notwithstanding the author treats the art in a social and 
philosophical point of view, his work is equally interesting to the 
“ artist world,” and its merits deserve cordial recognition from every- 
one, 

Avyoraer Quaint Lerrer.—‘ My pean ——. Weather here season- 
able and sullen. I trust that the Nubiferi montes et saza minantia 
Colo of ——— have exerted their health-restoring powers to your 
advantage—pel suo meglio, 1 enclose my name and address (though 
not neasanelig for publication). With best greetings, and wishes ditto, 
&o.” [Letters of such pungent quaintness, or quaint pungency, 
should be enshrined.—D, b5 

The death is announced of Mr Bryan Walter Procter (Barry Corn- 
wall), the poet, at the age of 86 years, Mr Procter was the father of 
the.late Miss Adelaide Anne Procter, the “ golden-tressed Adelaide,” 
frequently alluded to in his poems. Miss Procter, also, was a poet of 
high merit, Many of her poems have been set to music by eminent 
composers, ‘‘ The Message” (music by Blumenthal) will be remem- 


Adbertisements. 








THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOB SINGING. 
Price 12s, 
London : Duwcaw Davison & Co., 244, Recent Street, W. 


‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into use as a manua) of 
vocal instruction."—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and cnriching bod Be and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 

acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as it strengthene 
the vocal organs. It is most extensively prescribed by the faculty for the throatand 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s, 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 











New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists, 


Full Music size, price 7s, 








bered ag one of her most attractive lyrics, 


London: Hammonp.& Co, (late Juntien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, 
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CHORAL. WORKS 


TREBLE VOICES ONLY. 
CANTATAS. 


THE SEA-MAIDENS. | THE ELFIN KNIGHT. 
By J. L, ROECKEL. By IGNACE GIBSONE. 
Price 3s. Net. | Price 3s, Net. 
| 
| 








SONGS IN A CORN-FIELD. | KING RENE’S DAUGHTERS. 


" Price te. Hel. Price 4s. Net. Paper Covers, 


| 6s. ,, Cloth Boards. 
THE KNIGHT OF PALESTINE. | THE PAGE. 
By WEBER. By M. W. BALFE. 
Price 3s, Net. Price 38. Net, 
THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. By J. L. ROECKEL. 
Price 3s, Net, Price 4s, Net. 


TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | C:ass Copies, 8vo, in One Book, 1s, Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies). 
Books 1 and 2 are Now Ready. Price 1s, each Pook, 


” 





TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net. 
BOOK I. BOOK VIII. 


1. *Now the dance 

2. *Through the dim 

3. *Triumph of Oberon 
4. *On the sea 

5. *The Bee 


. *Fairy Isle 
. *Autumn leaves 
. *Let us haste to the 


BOOK IX. 
. *The Village Church .... Becker, 
. *Come, sisters, come ., ,. Gordigiani. 
. *The Zingari Balfe, 
52. Morning ..........000s 7. Handley 
. *Evening 7. Handley 
. *Sleep, gentle lady Bishop, 


BOOK X. 
5. *The Rhine Boat 
| 56. *Angels that around .... 
| 57, *Happy Wanderer 
| 58, *Through the grassy .... 
9. *Our happy valley 
. *Blessed be the Home 


BOOK XI. 
. *Happy, smiling faces 
. *Fairest flowers 
. *Goddess of the dawn .. 
. *At our spinning wheel .. 
. *How can we sing 
. The standard waves ... 


BOOK XII. 
. *A spring sun peepeth out Richards, 
. *The storm Richards, 
. *Lightly, softly Flotow. 
. *Over woodland, over plain Pinsuti, 
. *Flow softly, flow Costa 
*Rowing bravely 


BOOK XIII. 
. *Buzzing 
74. *Softly now Duggan, 
. *The Sleigh Bells Anderton, 
*Dancing Sunbeams .. . . Rossini. 
. *Fair and fertile valley. . Guglielmo, 
. *Friendship 


BOOK XIV. 
. *Our Vesper Hymn 
. *Our last farewell 
. *Flower Greeting 
; . *Hark the Pilot 
oon 


aggi. 84, 
* These can be had in folio size, with Accompaniment, 


Campana, 
Balfe, 
.. Bishop, 


BOOK II. 

7. *Oh, boatman, row Donizetti. 

8. *Village bride ............ Costa, 

9 *Pilgrim’s evening 
10. *Music of the night 
11, *I love my love 
12, *Hark! o'er the 


BOOK III. 
13, *Now lightly we 
14. *Hark; o'er the 
15. *A psalm of life 
16. *Araby's daughter 
17. *Come o'er the waters .... 
18, *Where the fairies 


BOOK IV. 
19, *The skylark 
20. *Hark! the Gondolier.... 
21. *Too late 
22. *When the moon is 
23, *The sun has been 
24. Bridal Chorus 


Allen. 
Wallace, | 


Bordese. 
. Benedict, 


.. Gomes, 


" Bishop. 


25, *Merry minstrels are 

26. *Good morning 

27, *Hark! the merry 

28, *With song of bird 

29, *Happy as the day 

30, *The red cross banner ... , Bi 


BOOK VI. 
31, *The distant bell 
32, *The sunset bell 
33. *Who'll follow 


Campana, 


Randegger. 





Benedict, 
Benedict, 


LONDON: _ 
HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 





Just published, SIXPENCE each, 


SHORT MASSES FOR 
SMALL CHOIRS. 


For One, Two, Three, and Four Voices, 





WITH ORGAN ACCOMPANIMENT, 





EDITED BY 


SIR JULIUS BENEDICT 


Tuese Masses are published in order to meet a growing 
demand in Anglican and Roman Catholie Churches, for 
simple, melodious, harmonized music. In the eases where 
the register has been found too high for boys’ voices, 
supplementary notes have been inserted. They are thus 
adapted as well for Chancel Choirs as for those in which 
the Soprano parts are taken by female voices. 


WEBBE’S MASS... .-- (Three voices) in A. 

in D. 

in B flat. 

in F, 

in C, 

in D minor 
in G. 

in D, 

in D minor, 


” eee 


MISSA DE ANGELIS 
DUMONT’S MASS vs 
MISSA IN DOMINICIS 
DIEBUS PER ANNUM 
11. MISSA PRO DEFUNCTIS 
12. WESLEY'S GREGORIAN 
MASS .. ose ..» (Four voices) in G. 


(Four voices) 
(Unison) 


in D minor. 
in F, 





The Twelve Masses may also be had bound in cloth, gilt 
edges, price 5s, 





LONDON : 


BOOSEY & CQ, 
295, REGENT STREET, 
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SYDNEY SMITH'S 


METHOD 


FOR THE 


PIANOFORTE, 


ADOPTED BY ALL THE 


Principal Educational Estublishinents 


IN 


GREAT BRITAIN, IRELAND, CANADA, AUSTRALIA, 
THE UNITED STATES, &c., &c. 


“There are features in this work of uncommon merit, but 
we shall say enough if we recommend it unreservedly to all 
who seek a manual of instruction well arranged, intelligible, 
and effective.”"—Musical World, April 23. 

“ Mr Sydney Smith’s ‘Method’ is new, not alone in name 
but in fact, and the research, care, and time bestowed upon 
it have resulted in the production of the best, because 
simplest and clearest, Instruction Book for the Piano. While 
every care has been taken to cull all that was useful from the 
old régime, much that is altogether modern and thoroughly 
practical is here to be met with for the first time. In parti- 
cular, it seems to have been the author’s purpose to lead the 
student by gentle degrees, and to insure that one thing 
shall be properly acquired before another is attempted.’— 
The Queen, April 30. 

“The aim of the author seems to have been to supply as 
much information in as few words as possible, while aiding 
and directing the self-intelligence of the learner, and he 
certainly has succeeded admirably.” —Eaaminer, April 30. 

“ Care is taken to interest the learner from the outset, and 
for this reason, as well as others, the ‘Method’ is eminently 
valuable.”— Daily Telegraph. 





64 Pages, Full Music Size, Price 5s, 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


And to be had of every Musicseller and Bookseller in the 
United Kingdom, the Colonies, and India. 


CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


2 Se Oe Se ee Oe eo 


Or with FIVE OCTAVES and 
Automatic Swell price 5 Guineas. 





Registered 22nd January, 1874. 





Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


Compass, 4 Octaves, ©—==- to rf 
a — 
F — 


This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANDRE’s large manufactory, CHAPPELL & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 
appearance. 








Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 





60, NEW BOND STREET, LONDON, 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
M:. -W. BALF E’S 


NEW GRAND OPERA, 





IL TALISMANO.- 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by «or G. ZAFFIRA. 


Performed with Triumphant Success at Her Majesty 8 Opera ; ; also at the Theatre Royal, Dublin. 











Complete, with Portrait, Proem, and Memoir - 2ls. 


VOCAL. MUSIC. 


8, 
Edith’s Prayer (Placida Notte) ais ; ae 6 | Weary hours (Ahi che tedio che languor) Duet 
Sung by Mdme Curistixe Nixssoy, also by Mdlle Trersems (original wv adapted from the Chorus of Ladies 
Ditto (in C and B flat) “ 4 0 Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Folto Chioma), Duet, Tenor, andBass 4 0 | Navarre ... 
The Rose Song (Candido fiore) me i 4 0 | Sung by Malle Mantz Roze (ocigital ke} 
Sung by Signor CAMPANINI (original key). | Ditto (in E flat) sin ‘ 
Ditto (in A flat and B flat) ... ee on dite 0 | The Ladye Eveline (Canzone a’ Evelina) 
I love the sky (Mi piace un cielo) ... ae Se 0 | Sung by Mdme Curistine Nixssoy, also by Mdlle TuetsENs (original 
Sung by Signor CaTALANI. | Ditto (in C) . aid ee 
Song of Nectabanus (original key). o | Keep the Ring (Quest annel). Duet =. 
Ditto (in C) ose Sung by Madame Curisrixx Niisson and Signor CAMPANINI. 
Oh! who shall sing the rapture (Oh! chi d'amor, Ditto, for Drawing-Room performance ear wed 
fuo mai) .. 0 | Why Sweetheart (Caro perché si dolente). Trio ... 
Ditto (in F) Sung by Signor Rora (original key. ) | Sung by Mdme Curisrine Nirsson, Mdlle Marie Roze and Signor R 
Monarch supreme (Sommo Signore), Prayer and War | A ie gee a — “angen ened caine ‘ 


So L’ t d te eee 
ng ( ‘acl Signo Rora (original key). | Ditto, Glee for male voices, arranged by G. A. 


The War Song, Separate, in lower key «.. ie 0) Macfarren 


On balmy wing (A te coll’ aurea sera)... Pe 0 Radiant Splendours (Nella vi viva va trepidanza) vee 
Sung by Signor CAMPANINI ines key). | Sung by Mdme CuristinkE NItssoy, also by Mdlle Tretsens (original 


Ditto (in B flat) Sis B 0 | Ditto (in B flat) et of ra ott wea 


PIANOFORTE MUSIC. 
The Rose Song... si ... Wilhelm Kuhe 0; Fantasia ... on ... G. A. Osborne 
Ditto ‘ie ‘es ms - E. L. Hime 0) ‘The Crusaders’ March. ... - M. W. Balfe 
tee mn eee oe tee ai ee 4 Ditto. For Two Performers. Sir Julius Benedict 
a a : E. L. Hime 0| Pantasio (25s. Gs Eheodone Sroka 
| Keep the Ring. Transcription Ditto 
War Song .. an "Brinley Richards 0| : 
Edith Plantagenet Ch * E. L. Hime Q | Beneath a Portal. Transcription Ditto 
Fantasia ... fen sai ... Madame Ou 0 | Concert Fantasia ... oa ... Frederic Archer 
0 | Duet for Two Performers ... Signor Li Calsi 
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Pr > lo 3 
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Oury 
Fantasia ... uh sh Edouard Ronville 


DANCE MUSIC. 
The Talisman Waltz. Illustrated C. Godfrey 4 0) The Talisman Quadrille. Illustrated  C. Godfrey 
The Talisman Galop Ditto Ditto 4 0| The Talisman Lancers Ditto ... ©. Coote 


7UL es ROCHARD|S EASY PLECES, 
Beneath a portal... os ent The Rose Song eee oth 5 Sige 
Radiant splendours ... eee rb Crusader’s March. 2 
Ladies’ Chorus and War Song ci ol ana Golden Love-locks and Oh! who shal] sing the rapture 2 


LONDON: DUFF & STEWART, 147, OXFORD STREET. 
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